"The Natural Course in Music has more points of superiority than any other 
course. I believe to a certain extent it is going to revolutionize music teaching in the 
country" (Mrs. Emma Thomas, Supervisor of Music Detroit, Mich, highbeam.com). After 
reading this book you will find this quote to be true. The Natural Course in Music has 
developed a system of teaching music that is efficient and beneficial. Written in 1906 by 
Frederic H. Ripley (Principal of the Longfellow School in Boston) and Thomas Tapper 
(instructor in music composition and theory at The American College of Musicians), this 
book is full of knowledge and inventive ideas of how to successfully train students in the 
art called music. 

If you enjoy following sequences and taking a gradual approach to learning, then 
this book is for you! It is very organized and has a clear sense of direction. It starts with 
simple rhythms and notes. For every new concept taught, there is a page of drills to learn, 
as well as numerous pieces that help solidify the concepts and ideas. These pieces are great! 
They are old American folk songs and patriotic songs from America and other countries. 
These songs are beneficial to learn and to teach. Students will love being able to put the 
technique they learn from the drills into the pieces. The preface is also a very helpful tool 
when beginning to teach. For instance, it tells teachers to train students vocally to sing from 
the head register down to the chest register. This allows the students to have confidence in 
the high notes and transfer from the head register to the chest register with little to no 
difficulty. It also does not strain the voice or hurt the vocal chords. 



The Natural Music Course was written about ten years after Thomas Tapper and 
Frederic Ripley had written iht Normal Music Course. Ahhough the Normal Music 
Course had been used by numerous music educators all over the country, it became clear 
that there were many weaknesses in the book (Birge, pg. 117). The Natural Music Course 
attempted to avoid weaknesses such as not being able to sight read easily (Birge, pg. 1 1 8), 
and as Thomas Tapper said "Definition and theory were entirely eliminated. Number, hand 
signs, ladders and the like were omitted. Rhythm was joined to melody, and the interval as 
a study disappeared from elementary work. All representations were musical and complete 
(Birge, pg. 120)." Tapper and Ripley wanted to make a book that would be most efficient 
and effective at teaching music. The Natural Music Course was widely used and became a 
huge contribution to music school pedagogy. 

As you can see, this book has much to offer, not only to music teachers but to 
anyone wanting to learn music! I encourage everyone to take advantage of this book and to 
test it for themselves. I guarantee the results will amaze you and your students. 
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PREFACE. 



Each book of this course makes an addition to the ehikks avaihihle 
supply of art material which is actually defiiiitt^ in quality aud iu quantity. 
The things to be clone are perfectly simple and entii'ely easy in them- 
selves, and yet the resulting possibilities are almost inlinite. It is as if a 
new color were added to a child's paint box, which in itself were as simply 
and as easily managed as any of its fellows, but capable of being com- 
bined with them separately and iu any grouping, so that the addition of 
this single one brings out a vast variety of new effects. 

The presentation of the new nuisic elements is clearly explained in 
Chart Series E of the Natural Course in Music. The new developments 
which arise are treated, in this book, iu exercises and in songs. 

The work is now so varied as to become iiot only a matter of intense 
interest and delight, but a means of mental discipline of the greatest 

value. 

The increased number of new combinations possible makes necessary 
some enlargement of the original plan, but the cycle idea is adhered to so 
that thoughts presented in simplest form at first appear again and again 
in new and varied aspects, until by the repeated impressions made ui)on 
the mind they become entirely familiar. 

vSpecial care has been taken to provide for every department of the 
work, so that the aesthetic sense, the voice, tlie ear, the eye, and the hand, 
as well as the general intelligence, receive full exercise. 

The studies in vocalization and the control of the breath are selected 
from the works of the greatest authorities on these subjects. These exer- 
cises are invaluable for promoting clear and rapid enunciation and articula- 
tion, as well as for the cultivation of a pure and musical quality of tone. 
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PREFACE. 



The Dictation Exercises tend to cultivate acute and intelligent hear- 
ing. This is a department of work first introduced in the Natural Course 
in Music, but now recognized by all as an essential element in music 



training. 



The Sight Reading is founded upon a simple but efficient principle for 
training the eye to recognize rapidly and to interpret correctly music 
symbols. The written dictation trains the hand and perfects the pupil's 
power in the use of music signs. 

The general development of the subject along artistic lines calls for the 
constant exercise of the pupil's understanding, in a highly interesting and 
profitable way. 

The influence of this form of music study is highly beneficial to the 
moral tone of the school, it opens the mind for the reception of general 
instruction, and aids in every department of education, but beyond this it 
gives the pupil a power of appreciation, and an ability to do, which will be 
influential for good throughout life. 
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DIRECTIONS. 

Vocal Culture. 

The compass of the child voice at the age when tliis book may be used 
includes fully an octave and a half of tones, represented thus : — 



isrzi^ 



<9 



'-g= ^-^— ^ 



I 



-^- -^- 



Most children can sing both higher and lower. All children in normal 
condition can sing these tones if properly trained. The music in tliis boolv 
is based on this tone range, with an occasional tone above or below. 

Proper Training secures (1) the right method of tone production and 
(2) a free, light, and flexible quality of tone. 

The Registers. — The terms head tones or register and chest tones or 
register refer to the way in which the tones are produced as well as to the 
quality of the tones. For our present purposes it is necessary for us to 
understand simply that the higher tones in a child's voice-compass must be 
given with the head quality, and that the lower tones must be given with 
the chest quality. At some point between these two extremes the child 
must change his method of producing the tones, but if he starts with low 
tones in tlie chest register, being inexperienced, he will try to render his 
entire compass witliout changing his method of tone production; he will 
strain for the high tones, and, failing to produce them, he will conclude that 
he can not sing so high. But if, on the other hand, he starts with a high 
tone well within the head register, he will descend easily, his vocal organs 
will relax naturally, and he will pass into the chest register without being 
conscious of any difficulty. Practice soon gives him confidence ; he realizes 
his capabilities for rendering high tones, and so becomes able to sing up as 
well as down, and soon enjoys a wide compass, and sings without injury. 
Therefore, tram tlie voice downward. 
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The Exercise — Begin with Eb, D, or C, and sing thus : — 



4 g-#-^^'^- 



:4 







Be careful to start on the pitch, and to test the ^jitch at the close with 
a chromatic pitch pipe or instrument of some sort. 

The Position — -The pupil must sit erect, with feet squarely on the 
floor, the body well balanced, leaning neither forward nor backward, chin 
drawn back, hands at ease, chest well elevated. 

Breathing Exercise — The scale from different pitches may be taken 
slowly, four counts to a tone, as a breathing exercise, thus : — 
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Flexibility and Clear Enunciation — Exercises for the cultivation of 
flexibility should be carried well up, changing one step at a time, as illus- 
trated below, until the top of the register is reached. 



^ 



Sloiuly at first; then rapidly icith clear enunciation. 



^ J555 -ff55 -B33 
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The tones should be sung with the syllables Do, Ti, La, Sol, Ea, Mi, 
Re, Do, and the use of the lips, tongue, and teeth in securing clear and 
rapid enunciation should be cultivated. The Re, witli tlie rolling r, will 
serve as a g(iod test. When the pupils can roll the r easily the tongue is 
probably used properly. 
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Besides the syllables already given, vocalize on various vowel sounds, 
as a, e, oo, and with' such combinations as loo, boo, bell. 

Open every lesson with a vocal drill selected from tlie book. Vocal 
drills are also to be used in introducing and in practicing new rhythmic and 
chromatic combinations. 



Additional Exercises. 




fes 
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Three times each. 
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The above is an example of the method which should be applied in 
using the vocal drills given at the head of lessons in the body of the book. 

Ear Training: Oral Dictation. 

The course in ear training should keep pace with the tone develop- 
ment in the songs and exercises of the book. 

Begin always with very simple examples and gradually advance to the 
material which forms the daily lesson. Thus the teacher should sing, first, 
the scale ; then the octave, down and up ; then the arpeggio, one, three, 
five, eight ; then eight, five, three, one ; then such examples as eight, six, 
four, two, one. The teacher should give the tones with loo and the pupils 
should instantly sing the tones giving the names. 

Major and minor scales and chromatic combinations should be used in 
advanced dictation. 

Suggestive exercises will be found in connection with the lessons in 
the book. These should be supplemented by selections from the lesson of 
the day. 
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Illustrative Dictation Exercises. 

Major. 
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Minor. 
10 11 
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Oliromatics. 
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14 



15 
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Thus the ear training includes three distinct features at this stage : 
(1) major combinations; (2) minor combinations; (3) chromatic altera- 
tions. 

Written Dictation. 

Frequent practice in writing should be given. Each pupil should be 
provided with ruled paper, and at the teacher's command he should indicate 
tlie tones by notes upon the staff. The teacher may place the correct 
representation on the board and allow the pupils to mark errors. 



Metric Dictation. 

The pupils should gain the power to distinguish the various meters 
from hearing. 

The teacher may sing such exercises as the following, and ask the 
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DTKECTIONS. 



pupils to tell whether the measures contain two parts or three parts. I.ater, 
four part and six part exercises may be added. 



l^^^ 
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Written Metric Dictation — A perfect understanding of the means used 
for indicating meters can best be cultivated by requiring the j^upils to divide 
a series of notes into measures, and to place tlie proper meter mark at the 
beginning. Tims, the following may be pUiced upon tlie board: — 

■1- 






The teacher may sing it carefully with well marked accents, and the pupils 
may decide wiiether tlie meter is two, three, four, or six part. 

An examination of this exercise sliows that it may be either two, 
three, or six part measure, and tlie decision reached by the pupils must 
depend upon the way in which it is rendered. Thus, if it is rendered as an 
example of two-four meter the divisions would be these : 




2l 
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If three-eight meter is chosen the representation would be this : 
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In six-eight meter the representeition would be as follows 
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-fv — \ — fv 
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Exercises of this character are calculated to quicken perception, and to 
induce care and precision. 
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Rhythmic Dictation. 

Tlie various arrangements of tones within the measures which charac- 
terize the different movements or rhythms, can well be studied by means of 
dictation ; and this dictation, like the other, may be both oral and written. 

Thus the teacher may sing the following exercise and require the pupils 
to tell ]ier the content of each measure, assuming of course that the pupils 
are aware that the meter is two-four. 



»j 



=|: 






Tests may be written, and the standing of the class recorded. 

The development of tone and of rhythmic perception may be greatly 
advanced by encouraging the children to write familiar melodies from 
memory. 

Original Composition. 

Pupils should be encouraged to write original melodies involving the 
forms and the tonal and the rhythmic elements contained in the lesson. 

Additional Dictation Exercises. 

The material of the daily lesson may be used for additional work in 
the various forms of dictation. 

Tests — - Dictation furnishes the most efficient means for testing the 
proficiency of the pupils, the test being personal, exact, and complete. 

Order of the Lesson. 

1. Vocal Drill. 2. Dictation. 3, Chart Drill. 4. Reading from the 
Book. 

Caution — - Avoid dwelling too long on a single item of the lesson. 
Do not insist on perfection at once, but note the error and call it up at 
another time. Make some point prominent in each exercise. 

The chart pages should be studied in regular order; the references at 
the head of the lessons refer to special exercises required before taking the 



sight work. 
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Vocal Drill.* 






Ch. Ser. E, pages 1 and .3. 
Ex. 1. 
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Ex. 2. 
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Ex. 3. 
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Ex. 4, 






Ex. 5. 
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Ex. 6. 
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Ex. 7 
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Ex. 8. 



Ilii*-' 



f= 



:^-T-» 



^ 



Ex. 9. 
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:sS: 



Ex. 10. 

:^zi^: 
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O Clkk 



Staff. Bar. H Dofblh P>ai;. J Quartp^k Note. J Half Notf. 



^ Metkk SiGNATUKF ; tliis lueaiis tliai each full ineasurc contaiiis the value of two quarter 
notes. * Ynv (lirect,ioi)s for vocal drills see pages 5, (3, 7. 
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€li. Ser. E, pages 1 and 3. 
Ex. 11. 



Ex. 12. 




I. 
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Do, re - o - do, 



=j=b=fi 
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Ex. 13. 

1 , I '-■^-t -J 
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Ex. 14. 
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Ex. 16. 



p^4 



-^'- 



■s*- 



IZ^Z 



4^: 



Ex. 16. 
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Ex. 17. 
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Ex. 18. 




:-#=^— #- — ^^ 
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X Quarter Kest. ^. Tie. Two notes representing the same pitch, joined by a tie, are 
sung as one note having their united value. 
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GOOD-BY TO THE FLOWERS. 






t= 



F- 



T:^ 
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:n=^ 
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Good - l)y, (l:u - sy, pink, and rose, And snow-whitci Jil - y too; 

Good - by, nier - ry l)ird and Ijeo ; And take this ti - ny song, 

Good - by, moss - y lit- tlci rill. That sliiv - c]-s in Ihe cold; 

A swecit good -by to birds that roam. And rills, and ilow'rs, and l)ees ; 




P 



d: 



/TN 



-«: 



ty 



Kv - "ry i)ret 

For tlie one you 

Leaves that fall in 



tlowY that grows, 


llere-s 


a 


sang to nie 


All 


th. 


vale and hill 


Gov - 


er 


gone, come home 


As ear - 


ly 


AUTUMN. 







kiss for you. 
sum - mer long, 
you with gold. 
as you please. 




1. Now the sum-mer days are gone. Chill - y winds are blow- ing; 
2- All the leaves are fall - ing down, Hills and fields are brown - intr, 
3. ISTa - ture now will take a nap, In her bed ne'er turn - ing, 



m 
M 



W- 



i- 



:^ 



Trera-bling in the 
Ear - ly goes the 
Till from trop - ic 



^ 






P 



frost - y morn. Stand the cat - tie, 
sun to bed, West with glo - ry 
land she hears Spring-time sweet re 



Z^Z 



'■—^ 



i 



low - ing. 
crown - ing. 
■ turn - incr. 



N Eighth Note. T Eighth Rest, /tx Hold. The hold increases the value of a note 
at least one beat, t Sharp, b Flat. The sharps or flats placed next to the clef are called 
the IvEY Signature. They tell where Do is. 

The last sharp in the key signature is always on Ti or seven of the major scale. 

The last flat in the key signature is always on Ea or four of the major scale. 
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Vocal Drill. 






Ch. Ser. E, pages 1 and 3. 
Ex. 19. 




tt 




Do, mi 
Ex. 21. 









Ex. 20. 
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Ex. 22. 
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It 



Ex. 23. 




Ex. 24. 
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-<S'-7- 



=1: 
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-^- 



Ex. 25. 




fe^^g ^ 
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I 
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I Meter Signature ; this means that each full measure contains the value of four 
quarter notes. -- Half Rest. ^ Whole Note. J . Dotted Half Note. The dot in- 
creases the value of a note one half. (=i • equals (=? J or Jj^' 

The scale beginning and ending on La is frequently used. This is called the minor scale. 
The key signature remains unchanged, however, so that it is by noticing the tone effect that 
we discover that La instead of Do is the keynote or fundamental of the scale. Which of 
the above are major and which minor exercises? 
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ABIDE WITH ME. 



Henby Francis Lyte. 



William Henky Monk. 



^ 
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1. A - bide with me! fast falls 

2. Swift to its close ebbs out 
8. I need Thy pres -ence ev - 
4. I fear no foe, with Thee 



the e - ven -tide; The dark-ness 
life's lit - tie day ; Eartli's joys grow 
'ry pass - ing hour ; What l)i^t Thy 
at hand to bless ; Ills have no 




:^: 



-<^- 



^- 



thick - ens, 
dim ; its 
grace can 
weight, and 



-4 



-i=-%-^-- 
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Lord, with me a - bide; AVhen oth - er hel|> - ers 
glo - ries pass a - way ; Change and de - cay in 
foil the tempt -er's i)ower? Who like Thy - self my 

tears no bit - ter - ness. Where is death's sting ? where, 




fail and com -forts flee, Help of the help-less, oh, a - bide with me 
all a - round I see ; O Thou Avho chan-gest not, a - bide with me 
guide and stay can be? Thro' cloud and sun-shine, oh, a - bide with me 



grave, 



thy 



vie - to - ry 1 



tri - umph still, if Thou a - bide with me 



THE DREAM MAN. 




:d=:i 



— -s*- 



1 . Through the dark 



Up 



the stairs goes 



soft - ly steal - ing. Comes the Dream Man 
he creep - ing With a dream for 



near, 
you ; 




Stops at ev - 'ry door and whis-pers," Live there chil - dren here?" 
All his dreams are mer - ry, And mer - ry dreams are true. 



S Meter Shjxatiirk ; tin's means that there are four beats to a measure. 
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Ch. Ser. E, pages 1 and 3. 



Ex. 26. 



gfi; 



> — ^ 



Do, 

Ex. 27. 

I: 
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sol - o - do. 
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Ex, 28. 
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Ex. 29. 
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Oral Tonal Dictation. ( See pages 7, 8.) 
In major. jn minor. 

1 2 3 4 5 
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Dictation for Writing. ( See page 8.) 

2 3 




£2_, 



■«»— ^P- 
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Oral Metric Dictation. ( See pages 8, 9.) 
2 3 



PS^E^^lfe 



bt^ 
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i 



I Meter Signature; this means that each full measure contains the value of three 
quarter notes. 
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LULLABY. 



Claus Groth- 

Softly and not too quickly. 



OaroijINE Winchekn. 




:i 



:i 



i 









::i 



E^ 



1. Hush, 

2. Moon 

3. In 



my 
and 
the 



ba 
stars 

irrass 



tlie 
lie 



sweet 
night 
flow 



est, 
watch 
'rets 



l_)est ! 
keep, 
wee : 



Lit 

O'er 

Lirds 



tl(3 

the 
th'eam 




:i 



mens - le s gone 

roof from liea-v 

in the ap 



to 

en 

pie 



rest, 

pee|.) ; 

tree ; 



Lit 
Fair 

Shut 



tie 

y 

thv 



Ijird 

sto 
lit 



le s 
ries 

tie 




ir^- 



:t:: 



:i 



ceased 


to 


sing, 


Sleep - 


- iiig 


■neath liis 


moth ■ 


- er's wing. 


they 


will 


tell 


If 


my 


dar - ling 


child 


sleeps well. 


peep 


eyes 


tight. 


Mous - 


- ie, 


bird - ie, 


babe, 


good - night 



CALM ON THE LISTENING EAR OF NIGHT. 



E. H. Seaks. 



J. B. Dykes. 




::^=:J: 



:^z 



:s^ 



1. Calm on the lis - f ning ear of night Come lieav'n's me-lo - dious strains, 

2. Ce - les - tial choirs from courts a - bovo Shed sa - cred glo - ries there; 

3. The answering hills of Pal - es - tine Send back their glad re - ply ; 

4. O'er the blue depths of Gal - i - lee There comes a lio - lier calm, 

5. "Glo-xy to God !" the sound- ing skies Loud with their an - thems ring ; 




:i 






ia 



Where wild Ju - de - a stretch - es far Her sil - ver - man - tied plains 
And an -gels, with their spar - kling lyres, Make mu - sic on the air. 
And greet, from all their ho - ly heights, The Day-Spring from on high. 
And Shar - on waves, in sol - enm j^raise, Her si - lent groves of palm. 

"Peace to the earth, o-ood will to men 



From heav'n's e - ler - nal King !" 



Slur. When one syllable is to be sung to more than one note the notes are slurred 



or tied together, tlms 



N»w Second Readf 



S^ 
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Divided Beat. 
Vocal Drill. 



Ch. Ser. E, pages 2 and 3. 
Ex. 30. 




i^: 



:4: 



j*ZIlt 



_^ — ^»_-(it___^- 



:rEf-t 



^^— * 



Ex. 31. 



1$^^ 



^"H: 



-^ — ^- 



-^—^^ 






^-■-4 






:i 



-^'- 



-^■— ^— :t 



^i__^, 



m 




Ex. 32. 

1^ 



-^^^- 

■4^— *- 



:q=^z:.q^: 



E^=|zz:^=E33g: 



-fS*^ 



ii 



dirzz: 



LltTJi^I 



1=11 



Ex. 33. 






=r:1-P 



=F 



3=^ 



^^^^^^^ 



Ex. 34. 



:^: 



:4: 



d: 



a: 



lizf^ 



-± 



-^- 



Ex. 35. 



4: 



ri=i 



-:Mz^. 



-t 



i-^zz^z 



m 



Ex. 36 

I. 



4 — ^ 



l^^E 



:F 



-(S-- 



^F^ 



^E=3^I^Eii^3^l 



Ex. 37 



:2: 



# 0- 



:*=p=f 



£ 



iperzipf: 



tU=t:=t[i 



'^' 



-^ — ^- 



f" 



HI 



a=i 



P:F=J: 



ffi=;4z:S 



d: 



— I — 



:=1=i 



lizzz^ 



=± 



i 



» Eighth Note, i Eighth Eest. 



marks is to be sung a second time, lu the absence of the first of these marks, repeat from 



Kepeat Marks ; the matter between the 



the beginning. 



New Second* Reader. 
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#^ 



::t 



:=^ 



/ 






7^=3^- 



1. Oh, the dan-cing of the leaves When the wind blows, Oh, the 

2. Oh, the com - fort of the fire When the wind blows, Oh, the 



m 



IM-^^-^j^-^—i, 



^^^= 



— N- 



liht^:f^^t- 



f 



P 



^ — ,^,^ 






:=]: 



:^ 



:=f=:i=:J^ 



-0f — -^^ 



J=3lt 




dancing of the leaves AVhen the wind blows, And the rushing of the trees Shouting, 
coni-fort of the fire When the wind blows, Wliile we hear the song and chat Of the 

, gn _^ 



-<s>- 






-0 — ^ — ^- 



-*~-^" 



:tqv:::fc::tzt 



z^'iziji:: 



:1=^ 




s 



k 



ff 



-^ ^-— ^ 1" 



shriek-ing on the leas. Like the sound of seeth - ing seas, 
ket - tie and the cat, And the crick - et on the mat. 



i 



isl 



t 



i::^: 



t:^ 



qS=± 



§ 




/7\ 



=^=F 



'H—P 



I 



When the wind blows, Wlienthe wind blows, W^henthe wind blows. 




A 



:± 



/Ts 



siiife^is^^^^=il=i^l 



p, abbreviation of the Italian word piano, meauins soft. /, forte, strong, ff, fortissimo, 
very strong. Not only these, but nearly all abbreviations and words indicating the expression 
of music are from the Italian language. -=: means increase the tone power. ::==- means 
decrease the tone power. 
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Ch. Ser. E, pages 2 and 3 
Ex. 38. 



:4zF: 



F=f=:^f 



nl: 



^ 



:t= 



d: 



Le^ 



B 




Ex. 39 






_^_^^ 



^3= 






Ex. 40* 



I^ 



■:i==:j=:t 



:3EE3: 



=i: 



'0~'^' 






f= 



^^ — ^- 



f^ 



Ex. 41. 



Izl3=:i**5="j=^~f^^~^^ 




Ex. 42. 



'«|Ea,^ 



^zddi^*- 



^* 






-4^1 



Ex. 43. 



;slii*^^ 






^=i^ 



:t:=-p: 



-t: 



n 



4: 



#— ^- 



gE3^=5E33-i^ 



a£S:^£3^:g¥S 




m 



± 



-^*- 



ZJtJ 



:1; 









ail 



:g.,-,.,/y_g2z: £2^ 

^ ^ — 



Oral Tonal Dictation. ( See pages 1, 8.) 

2 3 4 

n: 

El; 



,$i 



-z:r 



-fe>- 



ll^E^^^^EE^^ 



-^-Zy- S 







Rhythmic Dictation. (See page 10.) 




Pupils to distinguish the tones and recognize the rhythm. 
1 2 3 






tfzfz 



E^l3Et&b=EtEti: 



7^1=^: 



j^ 



-:?^ 



J-itA: 



-<=^- 



1 



i 



(vivict 



— I— (-J- 



-/2^ 



*Notice the difference between Ex. 40 and 41. The eighth rest shortens the note before it. 
The same effect is sometimes indicated by putting dots above or below the notes, thus: J J 
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21 
Chromatic Tones. 

The mastery of chromatic tones is gained by practicing the same tone 
effect in anotlier and already familiar representation. Thus, Fi or sharp 4, 
when taken from Sol, or 5, may be illustrated by Ti, or 7, when taken from 
Do, or 8. Thus : 



i 



i^ 



Eli=4 



a=^: 



:s: 




a=d; 



M: 



4 



^^^ 



Do, ti, do. Sol, fi, sol. 

In a similar way, the effect of the sharp, applied to other scale degrees, 
may be shown : 

La, si, la. 



I)o, ti, do. 



I)o,ti, do. 



Ti, li, ti. 

The following exercise, illustrating chromatics, is easily acquired. 
Ex. 44. 








:^zz:^ir- 



'flpiiiflf^h^fi 



Do, ti, do, re, di, re, mi,ri, mi, fa, mi, fa, sol, fi, sol, la, si, la, ti, li, ti, do. 




P^g^EiiS 



I 



Ex. 45. 



M 



-^ 




tj: Natural. A sharp, a flat, or a natural used as above is called an accidental, and the 
tone indicated is called a chromatic tone. Ex. 45 is similar to the second half of Ex. 44 in 
effect. 

The natural is sometimes called the "cancel " because it cancels the effect of a sharp or a 
flat used either in the key signature or as an accidental. Thus in a, the natural cancels the flat 
used in the key signature ; in 6, it cancels the sharp used in the key signature ; in c, the 
natural cancels both a sharp and a flat used as accidentals. 



a 



id 



m^ 






11. 



^=^EE£^=^ 



-A 



ti, te, 






fc9.-4==f=t#3t=:t:«t 



:1= 



.liEEI^ 



::p:=l 



fa, fi, ^ ti, te, " fi, fa, te, ti, 

It will be seen that when the natural cancels a sharp it indicates a lower tone, and that 
when it cancels a flat it indicates a higher tone. 
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Chromatic Alterations. 

Ch. Ser. E, page 4 ; page 6, Ex. 1, 2. 

Ex. 46. Ex. 47. Ex. 48. 



Ex. 49. 



^z-wz 



:p: 



:IJMi:^j:rzii::::Et=il;lM==4z=z:^ 



r- 



Do, ti, do. 
Ex. 50. 



Z(=2Z 
L| 

Sol, fi, sol. 



'(^ 



1 



s# 



SEiB 



tisS: 



i=l;l 



Do, ti, do. 



Mi, ri, mi. 



rf-=1 



^-=1=-F 



*• 



'--1---+- H--^- 



:i 




Do, ti, do, re, di, re, mi, ri, mi, fa, mi, fa, sol, fi, sol, la, si, la, sol, sol, do. 



Ex. 51. 



r-^rrr'-l — 


-— j — ~j 1- 


/'-hA \r 




((Y A J J 


k^,-ji- 




ff* 



:^ff~*T|:^=^ 



-r- 



.__ . — •*— ^ — I — -J — I 



:^=5 



I 



Ex. 52. 




rf 



4=*: 



:3 






T= 



3; 



=± 



:i 



:i 



:i 



-g:^' 



I 



Ex. 53. 



S4: 



^==1^=; 



1=1: 



r. 



^^__^^ 



;^#,^ 



^=t3== 






Bound in tivo parts. 



SOW IN THE MORN THY SEED. 

* 



J. S. 



r^=z*: 



:^=t 



q: 



:=]- 



Sow in the morn thy seed ; At eve 



— I— ^— -^- 



d: 



ts;^ 




I 



fe 



* 



-J-:] 



^-*- 



-*— ^~ 



:P=:F: 



::J=P 



hold not thy hand ; To 

D.( 



tt: 






^f^- 



t: 



doubt and fear give thou no heed, Broad-cast it o'er the land. 



* When the voices of the first part reach the point marl5;e(l with the asterisk, the voices 
of the second part begin at the beginning. B.C., Da Capo, return to the beginning. 



Now Second Reader, 



0*3 



WHERE THE BLUE HILLS RISE. 



Frakz Mair. 






-t 



::i^ 



Izf-^^THV 



::f-: 






:t^=r^ 



:^: 




1. Where the blue hills rise 'Neath the sun - nj skies, AVhere the 

2. Could I choose my lot In tliat pleas - ant spot, From the 



:J-=iit 



::t- 



3^- 



:i 



-^^- 



:f5=:1: 



:=^^: 



zi'^zzzzpz 



:**: 



lakes un - ruf- lied lie a - sleep. There, in calm re- pose From their 
cit -J I would turn and flee : Tiiere I'd pass mj days, Sing - ing 




m=^: 



w — K- 



r^- 



:^ 






zt=^ 



i^zi:.izz 



cares and woes, A\'ea - ry souls their sweet con - tent may keep, 
mer - ry lays; Gyp - sy - like 1\1 roam at will and free. 



A SPINNING SONG. 



^:2==^ 



■^Ezii^EEEE^ 



II^TZZld*^ 



w 



_q — 



-.±=^^. 



:i 



Hark ! the wheel is wliir - I'ing, AVith a drow - sy jrarr - in 



:g=^=S*=f: 



I^ 






-^ 



:=!^ 



tizufzi^ 



Turn it, turn with bus - y liand, Send its 1mm throughout the land ; 






^^- 



J ^s — J Htm z-^ J: 

— - . — I __ — . i^ 



:j<=^ 



Turn the wheel, O maid - en, AVith its treas - ure lad - en. 



-jC2__^^i2^, 



I 



Oral Tonal Dictation. 

3 4 5 



-<u-. 



s>- 



-ffi- 



:# 



-^. 



^jU^-^- 



M^E^i^^^==^^i 



The Key Signature (see page 13) shows us where Do is. Do is here the key t 

Mew Second Reader. 



:,one. 



k,.^ 



24 



Rhythm, 



The preceding exercises and songs contain the various common metric 
forms with slight rhythmic variations. That is, while the various kinds of 
measure are illustrated, the variety of note values within the measure is very 
limited. The following exercises are intended to refresh the pupil's memory 
of the rhythmic figures already studied, and to prepare for new developments. 






fc 



2: 



fE4 



:1= 



^ — ^ 



Development of a Rhythm. 

2 



-• — 4 — ^ 



i£l||3=g 



-jt=3iL 



M^^%^ 




* 



«j 



1=:^ 



Loo, loo, loo, loo, loo, loo, loo, loo; loo - 00, loo -00, loo - oo, loo -00; 
3 4 

3- 



::]: 



III: 




loo, loo, loo, loo; loo, loo, loo, loo, loo, loo, loo, loo; 
5 6 




—• — # • *- 






-N— r 



::^: 



-<5> 



I 



loo - OO - oo, loo, loo - oo - oo, loo; loo-oo-oo,loo, loo-oo-oo,loo ; loo. 

1 and 2 lead to 3 ; 4 and 5, to 6. The three figures to be fixed by this 
exercise are 1, 3, and 6. These liave been previously presented, but it is 
still necessary to call attention to the analysis, and to continue the daily drill. 

If the children are allowed to move one finger slightly for each beat, the 
teacher can tell whether the idea is gained or not. For this purpose the 
pupil should have the riglit hand on the desk, palm down. To show the 
beat he should press the finger down and hold it while the tones for one 
beat are sung, then raise it and press it down again quickly for the next beat. 
The beating should make no noise. Notice that in this method of beating 
we count down beats only. 

New Second Reader. 
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The ability to interpret rhythms quickly and accurately depends almost 
entirely upon the amount and kind of practice that is given. That is, 
rapidity of reading does not depend upon the reason or on slow processes of 
thought, but upon quickness of perception based upon a knowledge of the 
figures as wholes. The analysis of a rhythn], then, is merely an aid to its 
first interpretation, and incidentally a means of establishing a principle by 
which new rliythinic figures n^iay be correctly interpreted, preparatory to 
memorizing. 

The rhythmic drill is best conducted from Chart Series E, where the 
various forms or figures are analyzed, and then arranged in order for drill. 
The study of the chart, therefore, is tin all-important matter, and should form 
a part of each lesson. If the cliart is wanting, the analysis and the various 
figures should be copied upon the board, either from this book or from the 
reduced edition of the charts. 

Having gained the power to interpret the rhythm at the sight of the 
representation, the next step sliould be to gain the jwwer to recognize the 
rhythm when heard and to represent it correctly in notes on the staff. ( Rhyth- 
mic dictation, page 10.) 

In this work ( 1 ) tlie teacher may sing the rhythms and ask the pupils 
to tell which of the forms they hear, or ( 2 ) she may phice the figures on 
the blackboard and sing them in varying order and ask the children to tell 
which she sings, thus : — 




-jiz 






\^ 



a^-v- 



-2=^- 



1 



As soon as two figures are easily distinguislied, others may be added. 
The work should also progress from the writiiig of single figures, to the 
expression of little phrases which consist of a combination of several figures, 
thus : - — 
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Unevenly Divided Measure. 



Vocal Drill. 










t£^ 



-=J5: 




Ch. Ser. E, page 7. 
Ex. 54. 



-4 — ■^—m~^~^- 



^^ 



ztzii^ 






::i 



ff — * — ^ — -^ 



:i 



--s-- 



il 



Ex. 55. 



^h 



:4t: 



-^__.^^- 



i 



-^ 



4=|i~4 



f-=F=i 



1^ 



Hi 



Ex. 56. 



:#: 



i^SS="rE^E^=i=: 



:i-=q=4 



g 



3 



Ch. Ser. E, page 7, Ex. 2. 
Ex. 57. 



:4 



I^EE^EE?^ 



E=EE 



-,s'-= — 1*^ 



E 



-1*^— *- 



:^=[:: 



— S"- 



i^l 



Ch. Ser. E, page 1, Ex. 3a, 6, and Ex. 4. 
Ex. 58. 




;#; 



.•^— 



"F 



=F 



3 



r-=iH 



-iS'— 



I 



?#=i 






»t=^ 



:i 



zgr^-d 



'.s^ 



p 



Rhythmic Dictation. (See page 10.) 

2 3 






It 



-^- 



:i 



-■& 1 



w^^^ 



New Second Reader. 



OLD TEMPEST. 




1. Old Tem-]:)est is 

2. lie rush-es in 

3. Tlie ships that ci'oss 



sur - ly lord, He wields a hr^-e and heavy sword, In 
cloudy ear 0"er tremblino- huid and seas a - f ;ir, Wliile 
ocean ])alh Must bend he - fore his rising wrath, Or 
4. He grim-ly shakes them there awhile, llien hur - ries on Avith careless smile, All 



a 

Ills 
his 




I 



=¥^ 



'^- 



F--J 



W 



-^ 



-^ ^ — ^-^ - 



—^— -i ^■ 

ver - y reck - less fasli - ion ; 

na- tious g-aze a)id won - der ; 
feel liis fa - tal 2)ow - er ; 
time and dis - tance scoi"n-in*'- : 



^^t^ 



::,^^_.0i 



:k: 



]_'« lev - els for - ests at a blow, And 
Fire Hash - es from his hors - es' heels, The 

!> - on the loft - y moun-tain brow The 
'J'lie sun l)e - holds the com- ing storm, And 



A J? 



s 



^^t: 



» *=i^ 



^1 — 



-F 



lavs 
roll - 
trees 
hides 



their might-y mon-archs lo\v,And i 




mg 



of his char - lot wlieels Af-frights the 
and plants be -fore him bow, And si i rubs in 
wdth - in his cham-ber warm, And waits a 



pas - sion. 



world in than - aer! 
ter - ror cow - er ! 
calm - er morn - ing. 




THE MOON. 









.^^ 



move a- midthe oii)s of ni«-lit, A 






--^- 



1. Ar-rayed inrobesof sil-ver light, I 

2. In silencecalm,ma-jes -tic, deep, A - long my starry course 1 sw^eep ; The 
rn, i„... -._ sun,with lordly grace, ])e-liglils to look up-on my face'; He 



The 



glow- in 2: 







'^t 



:=?^ 



^t 



# L ^ ^ If ^_ 



:d^- 



i^zzl^^ 



jueen with un - dis-put - ed sway, When dark-ness concpiers fly -ing day. 



I 



pass - mg 3^ears as - sail in vain, My beams a con-stant joy re 
rules the day with gold-en light, With sil 



mam. 
ver beams I rule the nifht. 




Each line and space of the staff is called a degree. The scale occupies eight staff degrees. 
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Study of Flat Seven. 



Ch. Ser. E, page 6. 
Ex. 69. 



^ 




:i2-i 



#=1: 



:4z:2^ 



"s:?" 



Ex. 61. 



:r9 



pz:^=^fc^ 



•c=^- 



=^. 



Vocal Drill. 

1 — 9-n : f— ,- 


p-fi'"^ — p-^l-. 




A. 4 f h» J-4-- 


— 1 1 1 1- — 1 

-•— J— •— J-v 


" ,^ ■ - 


vmA. L^- • ^- 


* ••— ^ 


__f: 



Ex. 60. 



Sol, fa, mi, fa, 



mi. 






.^^ 



1=^± 



-c:^- 



:± 



-2^- 



F 



:it~^" 



^±E 



-Jzbi^zz^ 



^zz^ 



-^=^ 



I 



Do, te, la, te, la. 



t^ 



I 



Ex. 62. 



:ra 



ft=i 



-^h 



'^ 



d2 



eee 



-^ — 



:q: 



I 



MORNING PRAYER. 



Slovjly. 



Cakl Eeikecke (arr.). 



^: 



t? 



EE^; 



1. Great God in Heaven, Who by mj bed Thy faith - ful watch did 

2. I thank Thee, Lord and Fa - ther mild. And all Thine an - ffels 



£b; 



-*-!- 



:i>: 



:i 



^- 



.j. 



^- 









/TN 



/r\ 



:i 



=]: 



:^^ 



keep ; And night's best bless-ings o'er me shed, Sweet rest and balm - y sleep ; 
too. And pray Thee still to help Thy child Thy ho - ly will to do. 




/TN 



'4=-i-- 



-^^-ir 



IM^ 



atut 



~i 



:^:]^ 



" S -a^—gj- 



\i^ 



:i 



:^i 



I 



means accent. 
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:4z:i^::z:* 



;?~|^^ 



-0- — ^- 



j . — I — L_[__„.„ — L j 



f=! 



F^ 



:^~ 



:6--a 



mzj^zwziz_:»_ 



^: 



ts^ 



:^:: 






::i=^: 



--^ H- 






Ex. 64. Cli. Ser. E, page 1. 



-^ — ^- 



:'?z^ 



lii:i==^P 



W 



i- 



;^; 



:^i 



:i 



iil 



'2^ 



^ ^~ 



is::?: 






:]i^.::f: 



:<it=p: 



^Sf^ 



-^- 



Ex, 68. 




i^flr^: 



:8^' 



' T^ W )- 



-^ 



'm-±^^^:^^^=S^-^^_ 



1^ — _ — 1._ 



r-^ 



-=1- 



Dar - ling ba - by, sweet- ]y slee}), ^\'llile a sis - ters watch I keep; 







J 




^Ifzif^ 



^-ii^^ 



:1^ 



--^==iv 



-4 



^' — ^s^ 



i 




Safe - ly rest, no dan - ger fear! Love a- lone is wait - in «• here. 




Y^=Mt» 



'.HZ 



S 



-Ifit- 



-:^=i 



:=1: 






:i=-;=^- 



1 



-— r- Whole Rest. Either sharps or flats may be used for the Key Signature. If flats 
are used, the one farthest to the right is on Fa or four of the scale. 



.^-i— LZ u-2 ._■ 



:&^: 



S 



12:21 



bir=^=q 



IS' 



:;s; 



Pa, do. 
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Fa, do. 



Fa, do. 



Fa, do. 
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THE GOLDEN BOAT SONG. 



Ch. Ser. E, Page 0, Ex. 2. 
Mrs. <)rmiston Chant. 



Mrs. Ormiston Chant. 



-i^- 



-- ^ _H^ 


1 




- - - 


— 


1 




^1 


1 


1 -1 


1 ^ 


W W 


^ . J ' 






'i- 






— TS ^ 


w 


q-^^ir. 


--4» 


^** J 



Here we float in our g-old - en boat, Far a -way, far a - way. 
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From the beginning of the course the exercises and songs imply a 
knowledge of tone relation which enables the singer to go from tone to 
tone in any order, producing minor as well as major effects indifferently, for 
it is the effect which is produced upon the ear to which we call attention 
rather than to the scientific explanation of how the effect is produced. 
Hence we have referred to the major scale as the scale from Do, and to the 
minor scale as the scale from La. The pupil experiences no more difficulty 
with the minor than with the major scale, but certain chromatic tones enter- 
ing into minor formations must be studied not simply as chromatic tones, 
but as tones belonging in the minor scale. Thus, sharp five or Si must be- 
come so familiar as a scale tone that one can take it from any other tone of 
the scale as readily as one takes Do or Sol. 

Major Scale. _ Minor Scale. 




As these scales have the same key signature ( three flats ) the minor 
scale is said to be the relative minor of Et? major, and since La is on C we 
call it the scale of C minor. 



Study of Sharp Five or Si. 
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Rhythmic Dictation. (See page 10.) 
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Ch. Ser. E, page 7. 
Ex. 81. 
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The Unevenly Divided Measure. 
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The first note in Ex. 84 is called a catch note. Exercises opening witli the catcli note sliould 
cause no difficulty. The tone represented by the catcli note should be sung witliout counting •, 
beating sliould begin with the first tone in the first full measure. 
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new, Come back with spring and giv'e us Your dul-cet songs a-new. 
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Ch. Ser. E, pages 5 and 7. 

Ex. 87. Ex. 88. Ex. 89. 
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Practice upon the type exercise at the top of the page should be continued until the effect 
of the chromatic is firmly fixed. The introduction of chromatic tones sometimes causes a loss 
of feeling for the original key. 
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The vocal drill should be taken from various pitches ; see pa^-^e 7 

Exercises 100, 101, 102 show how rhythms develop. The rest in Ex. 102 simply takes the 
place of the dot. 
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diminuendo, decrease the tone power, like =». 
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Cli. Ser. E, pages 1 and 7. 
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Oral Tonal Dictation. ( See pages 7 and 8.) 
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Written Tonal Dictation. (See page 8.) 
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Study of Flat Seven. 

Ex. 114. 



^iz^ZL^\l0: 






„^:«^ 



izjxij 



^-h*"-^- 



Lr^f: 1 



Do - e - re, do. 
Ex. 115. 



I 



L-^ 






:d:i:tPH= 



h-^i 



i^^- 



Ex. 116. Ex. 117. 



-w-^:^ 



Mi, fa, mi. La,te, la. 




Ex. 118. 



2-a^=F^::^^jE 



'.^isBziti:^ 



-*-— ^ 



-F- 



:i 



5^;i_it-Jr^b],J±=i; 



■ jjiM^ jj^gsa 



Ex. 119. 



^-3 



4: 



Ex. 120. 



:^|^: 



:1 



:2:fc=::^ 



::j=zpri-_p=j 



&2^x=d 






^A- 



— I- 



iit 



rd~.^ 



^ — &■ 



ii 



P 



^=^ 



d: 



S=fc=^ 



^ — m-- 



'^- 



=1: 



iaL- 



:i 



=4 



^ — ^^ 



Ex. 121. 



Ex. 122. 



=i*r? 



:d4=*; 



-i 



:=l: 



-_L 



:i 



=5-?^^ 



;^zi*: 



-'^—tf-^w-tf- 



=1^ 



^B 



Do, do, ti, la, ti, re, ti, do. Sol, sol, 'fi, rai. ' ti, la, 'fi, sol. 

Ex. 123. Ex. 124. 

iiozi: 



rb- 









::1: 









:il 



E3 



Ex. 125. 



' z4: 



=t=t 



_«'dp=«'z-J::E2:iz=tpzitiz±ELEz=Fz=^E' 



^r^^z^: 



r=J=z:,: 



--^"^ 



1 



I 



i 



_ii2i: 



The staff degree on which the G Clef turns is always lettered g. Ew 

^ g a f 
The next degree above is lettered a, the next above that b, and so on ; while the next below g 

is f, the next below that is e, and so on. 
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no sor - row 
nual vis - it 



i — a — I -id- 



zg. ^^ 







V- 



:± 



in thy song, No win - ter in thy year, 

round the globe, Com - pan - ions of the spring. 



^ 



■-t 



:i: 



^~ 



=P 



"c:^ 




-^ 



I 



I 



Oral Tonal Dictation. (See pages 7 and 8.) 

2 3 4 



Written Rhythmic Dictation. 

Write the above melody, The Bobolink, from hearing. 



New Second Reader. 
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Ch. Ser. E, page 1, 



Minor with Sharp Five. 



i 



m 



"2!^" 



'|j;:2zl:lsizz: 



Ex. 126. 



4z^ 



~4- 



-<s>- 



ic;^ 



Ex. 127. 

;|;|g|fe: 



>;=:4jst 



-4 



¥^ 



:&: 



I 




Do, sol, fi 
Ex. 128. 



h^~w=^^ 



o 



do, 



HW^"" 



:[:: 



-(S"- 



^Z 



La, si 

Ex. 129. 

#- 



s^liPl 







fe^; 



I 



:i 



Ej;. 130. 



"m 



:=l-p: 



,4=:i3; 



:^ftz3t 



:t==]=4 



Ud: 



:itz::fz|-J±^ 



^-^ 



i 



THE WATCHMAN. 






^f= 



:U: 



:^== 



Jit 



^j ^ — ^— - ^^ ^^ 



1. Plalf-past one! Al - most two! Here's a rhyme, good folks, for you. 

2. Half-past three! Al-most four ! Hear the watchman at the door. 



^Mts 









:^=::iv; 



.«: 



^# 



^ 



Sl^^^l 



Half-past two! Al - most three ! Here's an -otli - er rhyme, you see. 
Half-past four! Al - most five ! Come, good peo - pie, look a - live. 



% 



I 



-^ ^- 



:i 



:d: 



sgjg^EJI 



i 



1 Minor. 



Oral Tonal Dictation. 

3 
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2?- 



I 



i 



I 



i^zqi^zz^ 



-37- 
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-^ — ^- 



•2?- 



"2^" 



2?— I I ^ g- 



-iS*- 



:iE 



-(S*- 



"2?- 
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Eli=M 



Ex. 131. 



^'^' 



:^ 









LJ 



S-^£^^^^i^-^3=p35i^i^^i^^a 



THE WINTER SNOW. 



Alfred, Lord Teknyson. 



£e; 



:9t=iWL 



t=J==d=::i— 1^=^ 



^ 



3^E^^ 



m — ^^^ 



^ 



Full knee-deep lies the win - ter snow, And tlie win-ter winds are wea-ri - ]y 



m 



'^- 



fj? 



p 



/':^ 



P 



sigli - ing ; Toll ye the church bell sad and slow, And tread 



^" 



iitzz:^- 



dv 






3^ 



i 



L_^p_ 



f 



soft - ly and speak low, . . For the old year lies a - dy - ino-. 
Ex. 132. 



-J — .ij 



^SEfEEE^ 



P 



SE 



::1: 



12^ 



--^^^~ 



:i 



-S'-T- 



:^E3 



-O- 



t: 



~*"=S 



=t:- 



:i 



-^ *- 



=F- 



i^=i^^lil 



-P — Ij — ^ — ^. 



:i 



3 



eEE=iEE^EE^^S|^l 
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Ch. Ser. E, page 9. 
Ex. 133. 



Rhythm. 



iii=:1 



I^ZLZ}" 



Efcat=3^=-^: 



±:^ 




-t 



-_i — I — I- 



? 






Ex. 134. 







Ex. 135. 



:t: 



-H 



#-'-^— it 









:::!: 



^— . 



3^^E 



I^-I 



:[== 




;S: 



n? 



:e3=: 



^^^ 



:s: 



# 



Ex. 136. 



^=F 



— 1^ 



]=±:: 



:^#z-t:=:=: 



:?^-^: 



=^= 



122: 



-H- 



:j=?»i:n: 

^_ — -J -A- 



=1^:: 



tsi 



Ex. 137. 



;b=£^ 



"j^:m=^^.p^^ 



-0- — ^- 



trf-pzi 



4 



t: 



ip; 



q_^" ^-^: 



t===^- 



Sit=| 



t^ 






=]: 



:i 



^^=?zEi 



:=:1=i 



d: 






^^-^ 






:t: 



:t=:=:zt: 



^^r 



^^F 



-f^- 



tt=: 



^rrt: 



I 



* 



"F 






tpnit: 



t: 



^' 






-i 



^=rj==^ 



-H- 



H- 



i=l 



The effect of the different meters should be brought out by a strict regard for the accents. In 
all the meters the principal accent falls on the first beat of the measure, and in four and six 
part measure a secondary accent falls on the third and fourth beats respectively. The correct 
effect of four part measure can be secured by alternately pronouncing com pro mis mg, and 
counting : - " com' pro mis' ing, - one', two, three', four." ^^^ ^^^^^^ ^^^^^^_ 
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The successions of tones Mi, Fa, Fi, Sol; Sol, Fi, Fa, Mi; Do, Ti, Te, 
La ; and La, Li, Ti, Do, represent what are known as progressions by minor 
seconds. The mastery of these combinations is ;i comparatively easy mat- 
ter if right method is pursued in presenting them for study. A glance 
at the type exercise on page 21 will sliow how the mattei may be taken up, 
l)ut it will certainly be found that the tendency of the pupil is to fall below 
the correct pitches in descending successions, and to rise above the correct 
pitches ascending, hence it is necessary to fix well the first and last tones 
before attempting tlie succession; thus if Sol, Fi, Fa, Mi are under consid- 
eration, the point of departure, Sol, and the destination, Mi, should first be 
fixed : — 

12 3 45 




— (& — '^' 



^<&- 



I 







i 



-P- 



r^ 



3- 



-C2- 



Dwell upon each division of the exercise until it is sung perfectly. 
With the ascending successions pursue a similar course ; thus, to teach 
Mi, Fa, Fi, Sol, sing : — 




The general principle governing the perception of chromatic tones 
which progress immediately to a scale tone consists in keeping in mind the 
scale tone to which the progression tends and attaching the chromatic 
tone to it. For example, the successions Mi, Fi, Sol, and Re, Fi, Sol, and 
Do, Fi, Sol, are equally simple when Fi, Sol are considered as a connected 
effect, so that we sing not Do, Fi, Sol Avith equal stress on each tone, but 
Do, Fi-Sol, having in mind Do, Sol, with Fi connected with the Sol and 
not with the Do. 

Drill from the chart is very important in connection with this work. 

Ex. 138. Ex. 139. 




:izz=::ji=iq=zr 




:c=i: 
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Progression by Minor Seconds. 



Practice the four exercises that follow, separately. When they are familiar sing them as 
one exercise. 



Ch. Ser. E, page 11. 
Ex. 140. 



^ 






l^^^i^^^^E^^^EiE^^i 



Ex. 141. 



:^ 



L.^ 






:pzz=5F: 



j^ ^- 






-^- 



;E 



:^(fs: 



:i] 



Ex. 142. 






:^: 



:^=t: 



2:i 



I 



Ex. 143. 



mm 



-r. 



:^: 



-^; 



-^ ^ 



12^ 



Ex. 144. 






— t- 



iS. 



1-^^ 



E& 



=d 



:E^E^if^ 



t?tt=^t=t 



?E:|i=&-»^ 
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fes 



ES 



:S: 



J^-^- 



lijt 



:d^-. 



S^^l 



l^Zlt 



^i^l 



Ex. 145. 



M^- 



^=;i^ 



n 



p_^_ 









==l=d=:;ii=2^^- 



F=]=" 



I 






^^==±tj= 



:2:=^_^_: 



■^ 



^■ 



-^-p^ 



-^- 



1 
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A PRAYER. 



Ch. Ser. E, page 11, Ex. 16. 
liOBEKT Burns. 



£63= 



d=:d: 



- ■m — ^ -^- 



t 



\=^ 



H* f»- 



-.S"- 



.^^ 



O Tliou, in whom we live and move, Who mad'st the sea and .shore, Thy 



:&:-== 



^e3: 



33=3=£3=^E§EE3=z^i: 



:i 



:1^ 



:i 



Il=i) 



:rfe: 



:fe 



d: 



^f^ 



^F= 



-F 



d: 



d: 



good - ness con-stant -. ly we pro^e, And grate - ful would a - dore. 

:i2 , =p=:q=z=zzj:zz= 



.^___|_L_^. 



-C^- 



Eil 



THE WIND. 



Christina Ross 


ETTI. 




L d - 


-^^ - 


Mart Carmichael (arr.). 


V 1 ^ 








v B /* _i _i 


^ ■ 


^ M 


f * 






j 


N* 


f;a^a/ ^ *^ 











^ J^ J 








• 9 




1. Who has 

2. Who has 


seen the wind ? 
seen the wind ? 


Is^ei 
Nei 


- ther 

- ther 


I nor you ; But 
you nor I; But 


[/ 










A b /■ ^ ' " "" 




1 


1 







, 


N* 


/fT^^rT 


1 










I "^ -^ 


l^ / « * 


W 


cJ 


* 










J 1~ ~ W 


«J 












-S- 


h*- «^ 







w 



'3'^'-- 



V- 



g^^=l;l 



:r 



:p:i--:=[:: 

when the leaves hang trem - hling,Tlie wind is pass - ing through, 
when the trees bow their iieads, The wind is pass - ing by. 



:± 



3E^i 



Z2; 
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Ch. Ser. E, page 1. 
Ex. 146. 



Minor. 

Ex. 147. 




^ 



i^izutt 



:i 



:1: 



:^s 




i3 



Uo, ti, 



do. 



La, si, 



la. 



Ex. 148. 



i^tEE^EE^ 



^^ L_^ 



1^21 




Ex. 149. 



tn 



±-=^1 



^ 



-t~ 



^ 



i 



Ex. 150. 



feS 



fce 



±. 



:t=: 



X-- 



:i 



-^ ^~ 



:i 



tzs2: 



:e 



Ex. 151. 




9=33=33 



ri2^ 



fcj: 



i 



tt: 



~t:: 



-fS"^ 



-^- 



i?:;^ 



i^zzjt 



-iS'- 



Ex. 152. 



.lii^T"- 



^ — p._ 



T- 



^F= 



-^ 






^: 



-<^- 



12^ 



::=:i: 



o 



-d: 



:|^z=jtz^: 



3^ 



fe^^ 



i 



Id2==3zzz=^z=i:f: 



-^- 



:E: 



311^: 



?; 



i^: 



I 






:J— *: 



^=t: 



:i- 



:=i: 



I 
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The Triplet. 







H 1 1- 



# 



:1: 




fzi* 



PI 



In the above exercise three eiofhth notes are o-iyen the time indicated 
for two. Triplets, as they are called, vary considerably from the simple 
form here given. Some of the more conntion variations of this fignre are 
the foUowing : 

1. The fii"st two notes of the triplet occur on the same staff degree and 
are combined into one : 






— I- 



.^ H- 



3; 



s 



3 



Pi 



2. This effect may also be represented thus: 






-H- 



4=1]: 



J^~»ZZM1 



3 •- 



:1: 






1^ 



t=l 



^LuMz 



i 



3. The same figure differently arranged gives this : 

:4 



?I=J^ 



atz:s=jt 



• J — 1 — 

3 * 






jlZJt 



3:=:J=t^ 



^— 3- 



-U- 



^ — — ^- '-' 



4. Still another common figure is produced by prolonging the first 
tone of the triplet (indicated by the dot) and making the second tone 
correspondingly short, thus : 




r# 



^~4- 



^ „^ZE=: Hzzjzi:j: 

3t Q e m- 



_^ — ^ — — m ,_ 



3=^^ 



3 O 



3 



* ^ 



:^=itzzzil:l 
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Study of Triplets. 
Vocal Drill. 

jziamjfru!':,'"* '*■, rl — i — \ ' — i — p- 



Ch. Ser. E, page 11 
Ex. 153. 



:2: 



^zAE^ 



:q=1: 



=± 



'-y — -0" 



^i;^^^i^=jE=f 



-I •■! ^ 



:i 



Ex. 154. 



:2: 



1^^:]-=^= 



4^:1: 



atz*: 



^mwt 



:m^. 



-^-^- 



!ff-3 P^— P— P 



:«t:«^_: 



III— 



^^-.^^^^ 



ii^l 



Ex. 155. 






-f^ 



i^zzizM; 



:p 



— ^— ^- 



-i. 



Ex. 156. 



£-£: 



:4; 



^^^: 



f= 



-*-^- 



-3 



.^_^_ 






r P 



I 



Ex. 157. 



E: 



ifz 



^^- 



■* — ■•- 



:F= 



"m 



Ex. 158. 



#l -3-i — \ — --n - 



P 



:^ 



eg: 



^F 



t 



SEES 



4,j_p 



r^ 



^- 



■■^EE^E S^S^m 



Rhythmic Dictation. 



^ 



fztS^: 



Hitt±t!==± 



l-t^jn 



_^_x 



-3 1 — H 



:U^ 



^f2- 



i 
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TO THE NIGHTINGALE. 



Carl, Reinecke. 



Allegretto. 



^ 



— 1^~ 



::i: 



:::^-: 



--i 



1. Stay with us, sweet song - stress, Dar - ling night - in 

2. Hushed are grove and mead - ow, Lis - ten - ing to 
;]. Stay Avith us, sweet song - stress, Uar - ling night - in 



gale ! 
thee ! 



gale ! 



-t\-\ 



-f":- 



"tr 



:± 



Send thy song re 

Not a leaf - let 

Send thv 



song 



re 



fJ: ~=^^ 


^12 ,» 


s 


.*•_ 


__._ A 


~f\ \ ''""■ " " ! 


v-/ U* 


Ly 




>• 


U ^ 




^ 





Send thy song re 
Not a leaf - let 
Send thy song re 



sound - ing 

rus - tleth 
sound - ing 

9 — ^ 1 - 



O - ver 
On the 
O - ver 



sound-ing 
rus - tleth 
sound-intr 



O 

On 





hilJ"^ 
for - 
hill 



-<S'- 



and dale ! 
est tree, 
and dale ! 



'^^ 



ver 
tlie 

ver 



hill and dale ! 
for - est tree, 
hill and dale ! 



Ex. 159. 



■te; 



f=- 



;i 









::]: 



-^: 



:q: 



I 



"zi::d— lEE]^: 



i^zzz^zzzaL 



-^ — ^- 



--^^ 



-^- 



\ 



Allegretto^ in a lively, cheerful manner. 
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Minor with Sharp Five. 



Vocal Drill. 

Major. 



Minor 



Z±-Tlt 



is^Lir;; 



^ 



■^ — ■■u«~^ 



Ex. 160. Ch. 8er. E, page 1. 



^^I^E 



n^ vH 



'-FF= 



* 



:=}: 



-^--' 



^E^^^i^Etei^^^p^l 




La, si, la, mi, la, mi, si, mi, la, si, mi, si, la, si, la. 
Key to Ex. 160. 



^ 



#iiE 




:r^=^ 



4izb 



-^=^ 



:t 



^ 



:i 



fEE^Erf*^^? 



I 



Do, ti, do, sol, do, sol, ti, sol, do, ti, sol, ti, do, ti, do. 
Ex. 161. 



^-^M^^^ 



ii 



'<> — -^- 



-^ 



i^: 



--9 — J- 



=i 



-H- 



-JL-^ 






:=^ 



:q^ 



3^=* 



— h-'!'&- 



^^^ 



-9^- 



Ex. 162. 



:^^fc 






— i*^ 



<S'- 



F 



::1: 



=d= 



» 



:f:=: 



w. 



^: 



P 



:il=i:q' 



:Jfe=±- 



^-^EEE^Efc^f 



— ""i"*!^- 



■^s*- 



i= 



(5*- 



-^_^_5^^ffi. 



Oral Tonal Dictation 
2 3 



1^^;^ ii:- 



1 



^iM^z^^ 



ja^ 



-^&~ 



I 



lM^=:ps-l 



The sharp five or Si of the minor scale is not strictly a chromatic tone, as it belongs in the 
scale. (See Ch. Ser. E, page 1, Ex. .3, 4, 5, and 6.) When the ear is thoroughly familiar with 
the effect of the minor scale, this tone becomes a necessity to the ear, and it will be sung as 
freely by children as any other tone of the scale. Sing the above exercises till they are en- 
tirely familiar. 
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Ex. 163. 

:^fcip::7_z: 



tr 



i:4--^-~P:-z:z 



'^- 



i^: 



-__._^;r:— hh- 






gi^^P^-^-i^i 







-^-- 



-^^ 



^ 



T:t=^^- 



-iS> — 



=1^:-:^ 



I 



Ex. 164. 




l2. 



^-^i=- 



=4: 



^ 



r~:f=j 



=4=_e=:rdfr 



e? 



:4: 



-9 - ^' 



■^-zz^^z 



^^tt*: 



=:± 



^=#^: 



iz=:^==:fe. 



^^^itzl-* 



i=J: 



^ — : 



t=^— J=^ 






I 



LITTLE SNAIL. 



Iff 






A. J. Fox WELL. 



-#^. 



^ 



a: 






=^-= 



-MzzuiL 



1. Lit - tie snail, come out to me, I should like tliy form to see ; 

2. Ah ! thou now art creep-ing out, And thy horns be - gin to sprout; 



H 



S=I3>! 



^- 



^ — ^ 



iff?:' 



K 



^zir^'-*±'wizi£-^-=:t{ 



E 



-^— ^- 



:F= 



I 



Rest not al - ways in thy cell, AVHiere thou dost de - light to dwell. 
This way, that way, how they bend ! Have they eyes up -on the end.? 



^ -^ 



:±: 



:d^4=^= 






-_^ — ^ 



I 
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Minor with Sharp Five. 
Ch. Ser. E, page 1. 
Ex. 165. Ex. 166. Ex. 167. 

l)o,ti, re, re, do. J,a,si, ti,ti,]a. 



Mis 



■^:_ 



^^_^. 






-z^z:]: 



Ex. 168. 



;ee; 



T=E^i 



:E 



::1=^i 



:*t=^- 



:± 



:i 



-»-; — ^- 



i 



itr 



-^5* IH 



Ex. 169. 



, _^_}^ 



-.^zzufLzzJ 



^ 



^^ 



p 



-i 



iizEi 



Ex. 170. 




i 



FB: 



i::^ 



:^-#it 






2:5: 



^.^SE»E-^ 



HE'Z*E£ 



^ — ^_. 



:ii 



Ex. 171. 



^lEEE" 



-^—"fi^ — ^: 



:]=:* 



:=* 



Ex. 172. 







t:E3^=^^^ 



^ — ^ 






Ex. 173. 



I'^-rr-H-i^^^'F^H ^-f=^-i-^= 



5£s^:^pr 



h- 



it^ 



-^-*'*-^- z^ _.zj. 



'~^^z^i z*^z^z:^j 



^— — ^*-^^^- 



J5: 



tz-tf-^-^ 



■h- 



.|^ ^^ I ^L. 



tf:z[:zE 



-h- 



:^: 



z<J 



^-1 




iSE 



XT 



m 



~^' 



7^:t' 



-i^r-+rz^' 



^'--^^ 



azgz^zjzj: 



II 
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Ex. 174, 



ii=e; 



^^ 



S 



^i 



s 



^^-^- 



:^ 






:H= 



Se 



:i 



5-±t^z^^z 



d: 






Ex. 175. 



u 



ri:S^=:i: 



:fi 



i^- 



— \-^^- 



-li— I '^ — i 

-iT w — *- 



:£ 






::i^-3 



^f^-^-f^—^ 



EVENING HYMN. 



Franz Abt. 




p 



M^E^^ 



"-I- 



1=:^- 



^zzi^z^^uMi 



t;^==1: 



::i==i* 



.^^^_ 



z]: 



;^_3 



--0 — -* 



:i&^ 



1. Even-iiig- spreads her mantle O - ver lake and lea ; Now, while all is 

2. When the night de - scend-eth O - ver all the land, Tran-quil is my 



*« 



13" 



P=^E*± 



P 



m/ 



:::i=d^-^-f-^ — ^*^ 



:t:| 



* 



:i 



:4 



K-^,^- 



-I — I F^~ 



si-lent. Let me tran-quil be! Heed my childish sor-row, Fa-ther, hear my 

spir - it, Rest-ing in Thy hand. Thou wilt keep me, guarded. Thou wilt hear my 



* 



P 



P 



P 



V— ^ 



t- 



-^ii-Jzji^ 



SEiEZ^ 



'r 



:_-d=:^_ 



,^^.„^_ 



-O-^ 



prayer ; All my faith re - pos - es In thy heav'n-ly care ! 
mf, mezzo forte, moderately strong. 
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^ZlZL 



4-r-:r^ 



-w 
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MAY. 
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Franz Mair. 
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I. Tra la, tra la, tra la! TIib morn-ing- pours its gold-en l)eams,Tra 

a. Tra la, ti-a la, tra la! < tome.wan-der in the niKa(l.)ws oreen Tra 
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^ 



■-^■^^^¥.:. 
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la, tra la, tra la ! And ear-lj wakes ns from our dreams, AVhile balmy air in - 
la, tra la, tra la ! Where flowers in rich ar-ray are seen ; There join the u - ni - 
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vades our home, And woosns in the woods to roam ; The trees in fair - est 
ver-sal joy. Let pleasure ev - Vy tongue em-ploy ; U - nite with birds and 
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garb ap-pear. For lore - ly May, For love - ly May is here, 
car - ol clear, For joy - ous May, For joy - ous May is here. 
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Study of Rhythm. 



Ch. Ser. E, page 9. 
Ex. 176. 
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Ex. 177. 
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Ex. 178. 
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Ex. 179. 
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Ex. 180. 
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Ex. 181. 
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Ex. 182. 
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Ex. 183. 
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The above drill exercises should he sung at first with three beats to a measure, but when 
the movement is mastered one beat to a measure should be given. When correctly sung m 
that manner they lead directly to six-eight meter and give the pupil power to .mg six-eight 
meter readily, giving but two beats to each measure. 
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THE STARS. 



Sloivly. 



m^^^^^^^^^L^^l^l^^S:_ 



1. How pret-tj is each lit - tic star, Each ti - nv twin-kler, soft and meek ! Yet 

2. Thejtell the glo - ry of the Lord, And of Ilis fa - ther\s love for all. He 
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ma- iiy in this world tliere are Who do not know that stars can speak, 
made the star, the llowY, the child, And cares for them, the great and small. 






Ex. 184. 
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zi^i: 



pi^p 
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t_^_ 



P 



P 



1. Hush, the waves are roll- ing; m, White with foam, white with foam ; 

2. Hush, the winds roar hoarse and deep! On they come, on they come; 
o. Hush, the rain sweeps o'er tlie knowes, Where they roam, wliere they roam • 
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::i 
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Fa - ther toils a - mid the din, But ba - by sleeps at home. 

Broth - er seeks the la - zy sheep, But ba - by sleeps at home. 

Sis - ter goes to seek the cows, But ba - by sleeps at home. 



1' 



Edward Oxenford. 

* Softly and evenly. 
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THE CARNATION. 
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Giro Pinsuti. 
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feF=ls=^ 



=d' 









1. All fair to see, in garb of red. Thy love - ly bios - soms stand, As 

2. Like in - cense on the balm-y air Thy won-drous scents up -rise, And 




l^£^--^=f?^^ii^=3 



»Z=]S^ 



:* 



3 



-^S- 






-^^^— ■ 



e-=ii3=^ 
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if their ver - y hearts had bled To deck the smil - ing land ! 
charm the birds that hov - er there. O'er -come by sweet sur-jmse! 
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* For chromatic study for this song, see Ch. Ser. E, page 11, all. 
Give but two beats to the measure. 
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UP YONDER ON THE MOUNTAIN. 



Ch. Ser. E, page 9, Ex. 2. 



CarIj Reinecke. 




the moun 
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:q5!=z^: 
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on tJie moun - lain, Tliei-ci stands a lionso so 

Avild do\'e's pin - ions, J'd 11_y o'er all the 

louse Yd bnild me, All of the do - ver 

Jiouse was tin - ished, I'd wisli from Ileav'n a- 





; And from 

land To seek my 

green ; I'd roof it 

bove A lit - tie 



ev - ly morn - ing Two 

lit - tie broth - er, And 

o'er with l)ox - Avood And 

lit - tie l)a - bv, To 



lur - tie doves do 

take him l)y the 

How'rs of gold - en 

be my tur - tie 




fly, And from it ev - 'ry morn - ing 

hand. To seek my lit - tie broth - er^ 

sheen. I'd roof it o'er with box - wood 

dove, A lit - tie, lit- tie ba - by, 



Iwo 
And 
And 
To 



tur - tie doves 
take him bv 
flow'rs of gold 
1)6 mv tnr 



do 
the 
en 

tie 
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liand. 

sheen. 

dove. 




Ex. 186. 
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Chromatics. 



tx. 187. 




:=i: 



Ex. 18S. 
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Sol, la, ti, do. 
Ex. 190. 



lie, mi, fi, sol. 
Ex. 191. 



zr 



Ex. 189. 
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Do, ti, la, sol, do. 
Ex. 193. 
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Sol, fi, mi, re, sol. 
Ex. 193. 
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Sol,fi, mi, re, do. 
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Mi,fi, sol, fa, re, do. 
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Ex. 194. 
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Ex. 195. 
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Ex. 196. 
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THE MORNING STAR. 
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:i*^ 
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Carl Eeikecke. 
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1. So ear - ly wliy,and whence so far, O la- dy bright, fair morning star, In 

2. The lit - tie birds up - on the tree Have just be - gun their ti - ri - lee, As, 
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ra - diant robe of splendor rare, A gold - en glo - ry in thy hair. With 
wak-ing on the leaf - y spray, Each wishes to his mate good day. And, 
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shin -ing eyes so clear and blue All fresli- ly batlied in morn-ing dew ? 
hear ! noA\%from the chap - el there, The tin - kling bell that moves the air. 
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SONG HARMONIOUS. 



Allegretto, dolce. 
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When son^ liar - mo - iiioiis, liar - mo - nious shall re - bound, in 
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ech - oes, in ecli - oes from the vast j^ro - fomicl, AVhen 
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song har - mo-nious, liar - mo - nious shall re - bound, In eeli- oes, In 
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song har - mo 



nious shall 



re - bound. 



In ech - oes 
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ech -oes from the vast pro -found, The earth shall catch 



shall 
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The earth 
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shall catch. 
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catch the charming sound, with wide, 
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with wid( 



dif - fus - ing joj 



x: 



-jfi^-^i 



-j0~\^- 
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shall catch the charm-ing sound, with wide, with wide-dif - fus - ing joy. 



Dofce, softly and with expression. 
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Rhythm. 

The presentation and analysis of the dotted eighth note followed by 
the sixteenth, to be sung as one beat, ^ , is fully given in the chart. 
There are two principal ways in which this figure may be conceived. 
( 1 ) It may be developed as a modification of two eighth notes to the beat; 
thus B may be considered as a modification of A. 
A B 





Or ( 2 ) tlie figure may be developed from the sixteenth note thus: — 

a ________ ■ ^. , _—«—,—, _f_ ___«. 




=d-:: 



loo,loo,loo,loo,]oo,loo,loo,loo,loo-oo-oo,loo,loo-oo-oo,loo, loo, loo, loo, loo, loo. 

In a each note is sounded separately. In h the first three notes of the 
group are sounded as one. hi c the effect is shown to be the same as the 
figure we are studying. Tliis analysis shows the exact value of each note. 

Many variations of the figure are now possible, but the one which is 
most likely to occur in music is represented by replacing the dot by the 
rest. 



Ex. 197. 



Ex. 198. 







Ex. 200. 
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Ex. 202. 
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Ch. Ser. E, page 12. 
Ex. 203. 



Rhythmic Study. 
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Ex. 204. 
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Ex. 205. 
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Ex. 206. 
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Ex. 207. 
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Ex. 208. 
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Ex. 210. 
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Ex. 211. 
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Chromatic and Rhythmic Study. 
Vocal Drill. 



i^p^lg^e^3|=^| 



Ch. Ser. E, page 6. 
Ex. 212. 



Ex. 213. 



:2=^_ 



Az 



i 



z^ 



Do, re, 



ti , doT 



Sol, 



»*= 



i 



!a. 



il, sol. 



Ex. 214. 
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Ex. 215. 
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Ex. 216. 



Ex. 217. 



T 



2__Z rjiEggEH^2z^i=: 



< 1-^ 4- 



Ex. 218. 
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Ex. 219. 



Ex. 220. 
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In beginning three-part work, first allow the parts to be sung separately. Then combine 
them. Dwell upon the first exercises until the harmony is pure. 
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OLD ENGLISH CAROL. 



Ajidante. 
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1. There came to pass as God's will was, E'en as the an - gel told ; A - 

2. Good peo-ple all, both great and small. The which do hear our voice, With 
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bout mid -night an an - gel bright Came to the shepherd's fold, And 
one ac - cord let's praise the Lord, And in our hearts re - joice ; Let 
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told to them both where and when Born was the child our Lord, And 
us be bound in kin -dred love, While we our lives do spend. Whilst 
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Andante, slowly, moderately. 



all a -long this was the song, " All glo - ry be giv'n to God.' 
we have space let's pray for grace. And so let our car - ol end. 
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Chorus. 
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Then sing we all, both great and small, No -el! No - el ! No - el ! We 
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may re - joice To hear the voice Of the an - gel Ga - bri - el. 
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Ex. 221. 
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Ch. Ser. E, page 11, Ex. 1. 
Ex. 222. 

I 



Minor Study. 

Ex. 223. 
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Do, re, re, ti, do. 



La, ti, ti, si, la. 



Ex. 224. 
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Ex. 225. 
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Ex. 226. 
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Ex. 227. 
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Ex. 228. 
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Ex. 229. 
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^ jMeteji Si(,NATrj{E ; this mcaiis that there are two heats to a measure. 
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Ch. Ser. E, page 9. 
Ex. 231. 



Study of Rhythm. 
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Ex. 232. 
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Ex. 233. 



:^:9 




4: 



^=f=- 



~l^ 1^- 



E 



:t 



t; 



:^c 



^-*— 1^- 



:i 



-i^-z:^j=:f: 



L-Ji:: 



-^-i— ^- 



S^ 



-tj;^ 



^*-5-: 



--*^i^- 



:± 



I 



NOW WITH THE RISING, GOLDEN DAWN. 

Lyra Cathoi.ica. 
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1. Now with the ris - ing, golden dawn, Let us, the chil-dren of the day, 

2. O may the morn so pure, so clear. Its own sweet calm in us in - still, A 



E: 



^L-_ 



^^ 



^=J=::Jz:F: 



:±1 



:1: 



■^ ■ -^J v.* 



«^ 



i<i 



L^-, 



^^ 






^=f^- 






--s*- 






22: 



::i: 



11 



Cast off the darkness which so long Has led our guilt-y souls a - stray, 
guile- less mind, a heart sin -cere, Sim- j^lic-i - ty of word and will. 
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ces, Join their tune - ful lay, 
ly, Free - 1}^, full and strong, 



_^ . ^ 



F=± 



j=:=± 



3EEE^; 



:22: 



^J 



J. 



T^ 



:f:: 



-I 






'T is the mer - ry song 



:S:j: 



^F 



ii 



^F 



Let 



Sing - ing 



us , with 
ev 



our vol 
er clear 



sters 
ces, 



■'Mong the wav 



mg 



trees. 



Join their tune - ful lay. 
Free - ly, full and strong. 



* 



^JEEE^ 



-<S>- 



V- 



?£ 



:i 



^ 



:it 



-<s>- 



Ex. 260. 



JltZI?^ 



I 
I 



:fcf: 



T 



-(S*- 



f* ^ 



r"r 



-(^ 



^ 



2: 






-s?- 



=1: 
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GOLDEN SLUMBERS KISS YOUR EYES. 






/ 



1^ 



IptZZZZ^ 



=5 



^=i 



^w 



1. Gold -en slum - bers kiss your eyes, Smiles a - wake you when you rise; 

2. Care you know not, there-fore sleep, While I o'er you watch do keep; 




d: 



£=S: 



in 



i 



^=:^ 






—I — I — 



:S: 



PP 



:^ _^._ 1 — I — ^ 



V- 



-\ — 



d- 



--^-— ;^2Il5' 



Sleep, pret-ty maiden, do not cry, And I will sing- a lull - a - by. 



-^ 



fe: 



,^/= 



Lull 



:1: 



a - by. 



PP 






lull - a 



by. 



rail. 



_>^=-^_ 



r- 



lull 



by, 



i 



pp 



"ii 



:*: 



-J^ 



^^ 



::^d. 



P^ 



d* 



J— J^ 



Lull - a - by. 



lull - a - by, 



-ZmlZZMt^:^ J^-Z^ 






r 




will sing a lull - a - by, . 



-^ 



l2- 



^szz:i=i 






:« 



j^t^: 
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d^ 



r^ w I ^ — -^ 

Lull - a - by, . . 



:i 



A 



^:^ 



:^=i:^_=zat 



t 



^J^ 



i^=J=:j=zM 



-1^ 



rail. 



f- 



X- 



i^,._i^^_ 



3i^#SI 



lull - a - by, . . I will sing a lull - a - by. 



A 



A 



rl- 






Ex. 261. 



fim. 




%m 



Ml 



-:^l 



'.^lEZ 



' X -T - 



:i 



—<^- 



-^- 



i 



'3tz ii- 

— r 



iX 



zt 



I 






Ex. 262. 






-^Si- 



l3J=rt=J: 



=F 



-(=:^- 



r- 




-| ^-=t:t: — ^ 



fefe=^. 



:i^^3=3EEE^: 



1^-=^ 






_L 



* — ::^ 



=}: 



12:^ 



iizzb^: 



I 



Ex. 263. 







^A- 



-(S>- 



12=^. 



r — f 



is:^ 



- g^ — ^- 



4-^' 



^(SIZ^L 



t^E^Et 



l=^Z 



'<S>- 






r 



-(:S: 



st 



-(S*- 

r 



^:i2_ 



I 



^ 



:2 



~:^feEE==i- 



^ — ^-^^ 



:^: 



izjzzHz 



-g ^ ;; l ^ ^^- 



is^t^zz^ 



'=-.=^=4 



-s?- 



^fr:?"" 
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Study of Flat from Below. 
Vocal Drill. 






T*'--=rj«^rz~^- 



m^m 



La, 



Ch. Ser. E, page 10. 
Ex. 264. ( a ) 



^gEi 



g^te^ 



(O 



Mi, fa, mi. 



::]: 



:^^ 



t^i^i 



la^^^- 



Re, me, re. 






Sol, le, sol. 



Ch. Ser. E, page 10, Ex. la and b. 
Ex. 265. 




:z{zziz=:f 









= pr zp=:j: 



'4 



Ex. 266. 






;;^EE^f=y=^l^ 



in: 



,_^_ 



::]: 



:;J=iiit 



::j=:J= 



I 



Ex. 267, 



^to 



4 — 



:d: 



■'-^ 



Ex. 268. 



Do, ti, do, sol, do. 



^ 



La, si, la, mi, la. 



Ex. 269 



bm=^: 



'^ZZZlt 



-^ — ^ 



'■<s>- 



-K 



-iJz^Mz 



z:^ 



:ic^ 



z^zzzat 



-^- 



^ 



Ex. 270. 



m 



■-fS>' 



4i»=^e£ 



r- 



:4- 



t 



— F 



12^ 



^ ^- 



Ex. 271 



-^- 



i^ 



IPil^ 




fc 






-^ ^- 



-]:±. 



:=l=l 



I 



IP 



;:2z: 



4: 



^— .;^^^2^ 



=:1: 



"(S*- 



-c:^- 



i 



Notice that flat three produces the effect of the minor. 



New Second Reader. 



89 



WHITSUNTIDE. 

KOBEKT HERRICK. 



^^ 



3feBE5 



^_^._j_,^,.j- 

:^^^: 



dz==t 



-0- — 



5—-M: 



1 



:j:^^ij: 



Wlienyew is out thoni Inrcli is in, And ma - ny flow'rs be - side, Both 



^^^s 



^-ee:± 



E_-j=i>: 



^-^..\ 



:^: 



:i 



a:r-=d: 



:1— ^-- 



:d=S::::)=:^ 



-M 



r=5==^-: 



^y 



#: 



--i 



-J 



?=E=.^ 



:^=«-| 



O; 



r--^— -» f~- i ^ ' 

of a fresh and fra - "-rant kind, To hon - or Whit- sun - tide. 



11 



:jz=z:i-. 



'm 



:^!=i=:i 



1*- 



n]: 



:± 



z?=*=Sr 



A CANDLEMAS SONG. 



Egbert Herrice. 



^ Z. m- ? 1* 1 1— 1 — 

-^ L*» L/ U* I ^ 



-l^-J- 



;f=i^i^— ^ 



T^^tl 



U* U» ^ - 

1. Kin -die the Clirist-mas brand, and then Till sun - set let it burn;AVhich, 

2. Part must be kept, wherewith to tend The Christmas log next year ; And 



'3- 



^ 



:M: 



is- 



::t 






a 



r 



F±^/£ 



H: 



r- 



J^i=:^ 



-^ 






d:^4 






t^ ^' • r ^ 

quenchM,then lay it up a - gain. Till Christ-mas next re - turn, 
where "tis safe - ly kept, the fiend Can do no mis - chief there 



y^ 



qszzii&czijs: 



1^^: 



-is- 



::t" 
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Minor. 

Vocal Drill. 



^^i?'^=^=^^'^*=5: 



tJ 



Ch. Ser. E, page 10 
Ex. 272. ( (( ) 



l.a, 



ij' 



:^r^- 



iii^zi 



JMi, fa, nii? 



J>o, ra, do. 



('■) 



':±E^~^ 



:zi]= 



I 



He, ine, re. 



Ex. 273. 







--^- ■* — *- 



-|- 



±ti:=tt 



i^z^: 






I 



Ex. 274. 



^Hife* 



-tS' 



=1= 



ig^: 



zi~Z 






s: 



t*z=s:th-^'^-«^ 



i^^E^^a 



Ex. 275 




^-^-^j^-~~^ 



Ex. 277. 



fe 



-L^- 



-^—(=2 — ir^_ 



-J ^~i 



1*=^ 



-»>c^ 



^Wr^~^^^-r 






1 



te^ 



""=]-=:iqz::z-i 



.^--.^^^ 



-^- 



:=]::; 



:^zziziit 



1 



The vocal drill should be practiced as suggested on pages 5, 6, 7. 
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■o- -^- 



THE MAY POLE. 

^ — 



The jM;iy - pole is up 






:^*=d*^ 
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Xow give me the 



cup; 



d; 
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rii 



:i^: 



--^ 



P= 



ivzzzi 



'h^ H 



l*^ 



:j^ 



-A 



:^^d=:j^ 



f 



di-iuk to the o:u- - laiiils a - round it; But first uu -to thoMC "WHioso 



qs^^sz=3£:i 



--i- 



t 






>^ 



I 



^^.^X 



_^ — j^ 



m 



f 



^1 U" ^ k ^ w* u* 

hands did com - pose Tlie g\o - xj of flow - ers tliat crow^n'd it. 






z^^zzz^^z:zzzz:^^:zzt^ 



=i 



Ex. 278. 



Ex. 279. 



:2zz3^: 
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f^^ 
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-#^H*'- 



:± 



r- 



:^; 



1 



:4=:: 









i 






—A' 1 ' — ■^- -jp^ 









P^ 
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Oral Tonal Dictation. 

2 3 4 



..Ck- 



^ 



a ^\\(^^Z 



?^- 



(Z—^AAfS' 



I 



-^-^ 



^'S?- 






M^ElE^ 
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Ch. Ser. E, page 11. 
Ex. 280. 



Study of Chromatics. 



^Jt-4 — M=^ 



tz^^ 



^=r.:^ 



§^ ^ 



i^: 



1^0' ti' la, do, te, la, do, ti, te, te, la. 




Ex. 281 



«^|=j=^ 



:Mzz:at 



:i 









;f^-^^ 



>— ^ 



I 



Ex. 282. 



§^ 



=1=: 



-*— »- 



-*— S- 



;=C 






:i 



*-h^-S-H 



I 



Ex. 283. 



S 



-=|: 



:=t 
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2^ 



z:^z=zz:+ 



:^!2: 



-iSi- 



::|i 



is^z 



I 




Ex. 284. 

It 



il^^i^^^^iii^ 



-^ 



I 



Who's seen my day? 'Tis gone a - way, Nor left a trace In a - ny place. 



-t 



=|: 



-^^-^^ 



=1=1 



:i?^ 



-^_L_J_ 



i^^&^B 



1= 



Ex. 285. 




zjzzJz^H: 



::^-t^^=^E^ 



1^2: 



J-j-^^ 



:psSii 



=± 



Ltf^ ^- 



-.(S"- 



I 




SESE 






-s*- 
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THE NIGHT. 



StL 



:# 



-<*-% — ^— 



;3i^ 



J^- 



1 — 

I — 



E 






::]=: 



1. Oil, the au - tumn night Has a ]jier - cing sight, And a step both 

2. Oil, the calm spring night Has a step so liglit,And her voice is 



1^^ 



hi 



:iii 



F 



^^E3^EE;^E^ 



=J: 



'SS- 



dr— 



;|E 



i 



// 



m^ 



1?:^ 



1^==^: 






:4: 



^^: 



strono- and free; And a voice for won-der Lilve the wrath of the 

mel - o - dy ; And new life she brings To the world as she 

f^_^^ , ^ 






i 



-^- 






j- ^ — J^ P^ j^ZZJ^H 



^/ 



— IS- 



-l 



3^ 



::3!: 



=J: 



^P ??ioZto espressivo. 



-G>- 



-^-t 



11^^ 



thun-der When he shouts to the storm - y sea. 
sino-s O'er the wild and most des - o - late lea. 



And the win - ter 
And the sum - mer 
PP molto espressivo. 



s= 



■»*- 



:ts==J!!: 



i^ 



'it. 



^ 



-S- 



x^-- 



:Siii 



::^ 



l; 



d*^d^ i=3tzz:|^=i:z2:^ 



nio-ht Is all cold and white, And she sing - eth 



dole - ful - ly. 



night Is all warm and bright,And she sing - eth a song of glee. 



:1: 



^#g 



:=:]; 



:J*: 



't^- 



^ 



s/, Sforzando, loud and clear. Jfotto espressivo, with much expression. 
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Study of Rhythm. 



Ch. Ser. E, page 9. 
Ex. 286. 






r— 1 — C3 -( — F^ 



:^=^ 



:f=f^z^*^zi 



lEtrl 



i 



Ex. 287. 




rft 



-8— <^-i-^-^-<'-.— ^- 




:0f^^0--f-- 



^^0 



:q- 



^i^0 



Ex. 288. 



:^S 



:S_ 
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;M^ 



m^--^ 
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-^ 



w-^l^ji. 



=^=^ 



SE^EE^a 



::i^ 
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--1 — I 1^ 

-«- — -^- 
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I* 1- '^-- 



Ex. 289. 



JtZZ^Zjl^. 
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1=1-1: 



l^ii^^:iizi:*z{'^E^^^ 
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— I — i^- 
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I^vzi*^*^^^^^^ 



-H--, 



-a— ^^-/•--^mjE: 
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I 
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^ !!t. 



I 



New Second Reader. 



95 



PICTURE BOOKS IN WINTER. 



Ch. Ser. E, page 5. 
















Robert Louis Stevenson. 














— Q- k-t- *.- - _^- 








— !!W^ 


J^ 




^iM^-^ r ^-T 






^^ 


^ -1^ 






_ffl _i 


iz«^_i:- 


IT 


_ 


— -^-i-^ 


* -^ — 


---• — -*• — 





\^J [74 ;^ i, - 



1". Sum-mer fad - ing, win - ter comes, Frost - y morn - ioo'S, tin-g-lino; tlumi1)s, 
2. We may see how all things are, Seas and cit - ies, near and far, 



S§^3e:3z^' 



t? 



T^ig 



^i 






-^-. — - pi—- 



;^P 



rr 



-1-^ — 



Win - dow rob - ins, win - ter rooks, And tlie pic - tare sto - ry books. 
And the ily - ing fair - ies' looks. In tlie pic - tare sto - rv books. 



k^- 



tr 



'ii^z^ti — - ^ — ^ ^ — -#-i — ^ — ^ ^^- -~-J- 

. _ . — ^ -^^ 



--i:]^ 



:.-4^ 



:1^:^, 



9: 



~V' \>"P>' <L. 


V 


_JV- 


__|S ^ , 








^W'^^ 


^ ^ - 


^ 


1 1-5 — 1 


■iB 
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^ 


^ 


* f 4 . 






"^ If 










Wa - 
How 


ter now 
am I 


is 
to 


turned to stone 
sing your praise. 


Nurse and I 
llap - py chim ■ 


can 
- ney - 


walk up - on ; 
cor -ner days, 


^_ku.V 








S IN k_ 


H^ 


.- _JI»- ^ .- - _ 


■^ 
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^ s S ^ ■ - 


— ^ — ^— -^ — 
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__.J. J 


^ 


\^J^ 




-m . --m ^ 
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:rh^ 



-t*^- 



li: 



:fe!: 



Still we find the flow - ing brooks In the pic - ture sto - ry books. 
Sit - ting safe in nur - s'ry nooks, Read -ing pic - ture sto - ry books ? 




^ZJE 



:feSE^ 



-^ 



I 
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Chromatic Study. 



Ch. Ser. E, page 11, Ex. 2. 
Ex. 290. 



fe 



± 



3; 



:± 



:J— ^ 






^f^^r^ 



:^iziir^=i22^ 



i 



Ex. 291. 




fe=i 



A: 



"t 



^-^-^ 






&^^^ 



Ex. 292. 






m 0^ 



t: 



~^- 



333N 



^^ 



-rn- 
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lA 



l-S^ 






:|^^ 
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Ex. 293. 



Ex. 294. 



f^^^l 



s;i4z^==1=i-: 



?^=tMl3tjt 



-^---^t^' 
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^tt 
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-2!^- 



-^O, 
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Ex. 295. 
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EVENING SONG. 



Softly. 



F. SiLCHEK. 






^~^=c:^ 



d: 



J. 



J- 






d: 



i — ^2: 



-^..cz:^^ 



V- 



:g: 



r- 



1-?:=^-- 



A^ 



/TS 



is:^- 



-(S*- 



^^- 



t" 



=^- 



1^:2: 



-f^- 



1. The 

2 Ere 



sun 
Thou, 



gi^es 







fortli his 
]>ord, dost 



wan 

close 



mine 



light 
eyes, 



AVhile 
My 



^^^=\ 



^z=^ 



:j: 



-^- 



^^- 



d= 



■zz^ 



~<s^- 



:i 



==:1: 



ist 



:4: 



t::^ 
^i/ 



;S; 



1?:=^: 



:4: 



d= 



/tS 



II ! I 

slow - ly sink - ing 
voice to Thee in 



:=^z 



3 



:£5; 



^^- 



@'- 



-^P-^ 



if^: 



t- 



-J^ 



-s^- 



-j^z:_ 



-tS <S'- 



tF--F 



<^1 



r — r 




^: 



from our sight; He smiles a - dieu to 
prayer shall rise: "O Heaven - ly Fa- ther. 



::1- 



-I 



:i 



:-l- 



d 



^_^^. 






::1==:1: 



:si 



^^ 



1^5; 



z-=X 



H: 



-c::;^- 



--] g ^ 



b- 



_^.,_ 






:^ 



-P 
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-^ — ^- — <3- 



is^ 



is::^: 



d- 



-(S*- 



IfrrSI 



^(^- 



r — r- 



r- 



t- 






/7^ 



:t--= 



F=- 



:f:: 



sky and plain, TJke one who"!! soon re 
draw Thou near — From out 



gam . 



mv nig-ht let 



turn a 

morn ap - pear." 
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d 



z^L—^-^T" 






s^ 



:=]: 



-~t 



\z^ 



-e^- 



=1: 



~i:?i 



-f5>- 
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Ex. 296. 
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Ch. Ser. E, page 1. 

Ex. 297. 

A 



''7S 



:2: 



^i^ 






-^~ 



:c^z 



=:]: 



Minor Study. 
Vocal Drill. 



~9 —^f~ • 



La, 



B 



r:^ 



/c^ 



=i=::i= 



^ 



;s^ 



iz:i 






/Ts 



|i=SzzB^z=:tl 



Ch. Ser. E, pages 1 and 2. 
Ex. 298. 




:^= 



/':^ 



i 



3^?^ 



::]: 



:i 






-^- 



Ex. 299. 




2: 



:4zzi: 



/r\ 



Pil 



Cli. Ser. E, page 10, all. 
Ex. 300. 



-3: 



iS; 



■ _n_ ^ -^- 



::1: 



Ex. 301. 
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F 
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:^B 




j±: 



-^_^u_^ 



^"i 



Ex. 302. 
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P^ 



:it— *- 



me, 



— ;H- ^- 



^E 



^3^ 



Ex. 303. 




The sharps or flats used in the key signature affect the pitch-names of the staff degrees 
which they are placed. Thus if a sharp (S) is placed on the degree lettered F, we no lou^. 
call this degree F. l)ut F sharp. In the same manner if a flat (b) is placed on the stai! degree 
lettered B, we call this degree B flat. 
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THE CHILDREN'S BIRTHDAY GIFT. 



ii 



Joyously, but not too fast. 

~A HV-- 4- 

--^ -i -^- 



jgi~ 



1. This neck - let take, dear motli 

2. ]t is no (^old - en neek 
o. "Twill soothe thv heart in sor 




■i 



-I 



r 



er, 
let. 



F. SiLCHEK. 



=:i^: 



4- 









-4 



On this thy day of 
No cord of fab - ri(; 
row, Ifow deep so - e'er the 



I]_li — ^- 



IZ^l 



:i 



_I|_5:1__|^_l:^_ 



m: 



-^-zzJ: 






f 



r^ 



-4- 



.ri— ^-J j^ 






r- 



^EE^i 



birth; More firm than a - ny olh - er, Afore firm than a - ny 

rare; By God's own hand 'tis wov - en, By God's own hand 'tis 
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Chromatic Study. 
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Fkank Henkietta. 

Slowly. 



SUMMER. 



JosEX'H Haydn (adapted.) 
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OUR LIFE IS LIKE A RIVER. 



-Felix Mendelssohn. 
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SWEET AND LOW. 



Alfred, Lord Tennyson. 
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1. Sweet and low, Sweet and low, Wind of the west - ern sea. 

2. Sleei) and rest, Sleep and rest, Fa - tlier will come to thee soon 
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Low, low, breathe and blow, Wind of the west - ern 
Rest, rest, on moth-er's breast, Fa - ther will come to thee 
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While my lit - tie one, AVhile my pret - ty one, sleeps. 
Sleep, my lit - tie one, Sleep, my pret - ty one, sleep. 
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CRADLE HYMN. 



Isaac Watts. 
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MASSA'S IN DE COLD, COLD GROUND. 



Stephen Collins Foster. 



Stephen Collins Foster. 
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1. Round de raead-ows am a ring - ing; l)e dark-ies' mourn-fnl song, 

2. When de au-tunin leaves were fall-ing, When de da\s were cold, 'Twas 

3. Mas- sa make de dark-ies love him Ca3^se he w^as so kind; 
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While de mocking bird am sing" - ing, liap-py as de da}^ am long, 
liard to hear old mas - sa call - ing, Cayse lie Avas so weak and old. 
Now, dey sad - ly weep a- bove him,Mourn-ing cayse lie leave dem be-hind. 
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Where de i - vy am a creep - ing, O'er de grass -y mound, 
Now de or-angetree am bloom - ing On de sand - y shore; 
can - not work be - fore to - mor - row, Cayse de tear-drop flow ; I 
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Dare old Mas -sa am a sleep-ing, Sleep-ing in de cold, cold ground. 
Now de sum-raer days am com - ing, Mas - sa neb-ber calls no more, 
try to drive a - way my sor - row, Pick - in on de old ban - jo. 
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Mas-sa's in de cold, cold ground. 
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OFT IN THE STILLY NIGHT. 



Thomas Moork. 
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1. Oft in the still - y night, Ere slum-ber's cliain has hound me, 

2. AVhen I re - mem-ber all The friends, so linked to- <'eth - er. 
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Fond mem -'ry bring-s the light Of oth - er days a - round me ; The 
I've seen a -round me fall. Like leaves in win- ti-v weath-er, I 
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feel like one AVho treads a - lone Some ban - quet hall de - sert - ed,AVhose 



:^!=;J 



J^J^ 



a 



-I 



'f^ 



W^ — q 
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lights are fled,Whose gar -lands dead. And all but he de - part - ed ! 
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Thus in the still - y night, Ere slum-ber's chain has bound me, 
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EoBERT Burns. 
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1. Should auld 

2. We twa 

3. We twa 

4. And here's 
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hae paid - Vi 
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be for - got, And 
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sun till 
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min' ? Should auld ac - quaint-ance be for - got. And days o' lang syne ? 

fine ; But we've wandered mon-y a wea~ ry foot Sin auld.. lang syne. 

dine ; But seas be - tween us braid hae roar'd Sin auld . . lang syne. 

thine ; We'll tak a cup o' kind-ness yet For auld . . lang syne. 
Chorus. 
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THE HARP THAT ONCE THROUGH TARA'S HALLS. 

Thomas Moobe. 
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1, The harp that once through Ta - ra's halls The 

2. No more to chiefs and la - dies bright The 




soul 
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Ta - ra 



shed. Now hangs as mute on Ta - ra's walls As 
swells ; The chord a - lone that breaks at night. Its 
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fled. So sleeps the pride of for - mer days, So 
tells. Thus Free -dom now so sel- dom wakes, The 
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o'er ; And hearts that once beat high for praise Now feel that pulse no more. 
gives Is when some heart in - dig-nant breaks, To show that still she lives. 
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MY OLD KENTUCKY HOME, GOOD NIGHT.* 



Stephen Collins Foster. 




1. The sun shines brig^ht in 

2. They hunt no more for 
8. The head must bow and 
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the 'i^os - sum and the coon, On the 
the back will have to . bend, Wher 
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sura-mer, the dark - ies are gay. The corn -top's ripe and the 

mead-ow, the hill, and the shore; They sing no more by the 

ey - er tiie dark - y may go ; A few more days and the 
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mead - ow\s in the bloom, While the birds make mu - sic all the 
glim- mer of the moon, On the bench by the old cab - in 

trou - ble all will end In the field where the su - o-ar canes 
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day ; The young folks roll on the lit - tie cal) - in floor, All 
door ; The day goes by like a shad - ow o'er the heart, With 
grow ; A few more days for to tote the wea - ry load, No 



* Published by permission of William A. Pond & Co., owners of the copyright. 
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mer - ry, all hap - py and bright, By'n' - by Hard I'imes conies a - 
sor - row where all was de - light ; The lime has come wlien tlie 
mat - ter, 'twill uev - er be light; A few more days till we 
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knock -ing at the door, Then, m)' old Ken-tuck - y home, goodnight! 

dark - ies have to ])art, Tlien, my old Ken-tuck - y home, good night! 

tot - ter on the road, Then, ray old Ken-tuck - y home, good night! 
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day ! We will sing one song for the old Ken-tuck - y home, 
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LONG, LONG AGO. 



T. H. Bayly. 
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1. Tell me tlie tales that to me were so dear, J.on*,^, Ion 

2. ])o vou re-mem-ber the path where we met, Lonr^, lon*,^ a - o-o, 
8. TJioiigh by your kind - ness my fond hopes were raisxl, Long, lonrr ^ 
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Long, long a 
Long, long a - go 
Long, long a 



Sing me the songs I de - li<'lit - ed 



to hear, 



Ah, yes, you told me you ne"er would for - get, 
go ; You by more el - o - quent lips have been praised, 
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Long, long a 



Long, 



lon«r 



a - 



go. 
go» 
go, 






long 
Ions: 



long; a 



a - go. 



a - go. 
go. 



::^ 



--]- 



-^-=z^ 



-Now you are eome, all my 
Then, to all oth - ers my 
But by long ab - senee your 
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grief 



is re -moved, Let me for - get that so long you have roved, 
smile you pre-f erred ; Love,when you spoke, gave a eharm \o each word'; 
truth has been tried ; Still to your ac - cents I lis - ten with pride- 




Let me be - lieve that you love as you loved, Long, long a - go, long a - go. 
Still my heart treas-ures the praises I heard. Long, long a - go, long a - go. 
Blest as I " 



was when I sat by your side, Long, long a - iro, Ion"- a - <r< 
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1. My comi-try! 'tis of thee, Sweet land of 

2. My na - tive coun - try, thee — Land of the 

3. Let mu - sic swell the breeze. And ring from 

4. Our fa - thers' God ! to Thee, Au - thor of 
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Of thee 

Thy name 

Sweet free - 

To Thee 
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dom's 
we 


sing; 
love ; 
3ong; 
sing; 


Land where my fa - thers died ! Land of the 
I love thy rocks and rills, Thy woods and 
Let mor - tal tongues a - wake ; Let all that 
Long may our land be bright With free-dom's 




Pil-grim's pride ! From ev - 'ry moun-tain side Let free - dom ring, 

tern - pled hills ; My heart with rap - ture thrills Like that a - bove. 

breathe par- take ; Let rocks their si- lence break, The sound pro - long, 

ho - ly light ; Pro - tect us by Thy might, Great God, our King. 
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BLESSED ARE THE MERCIFUL. 



Matthew, v: 7. 
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mer - cy.Bless-ed are the mer-ci-ful for they shall obtain mer-cy. 
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mer - ey.Bless-ed are the mer-ci-ful for they shall ol)tain mer-cy 
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Sir Akthuk S. Sullivan. 
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1. On ward, Christian sol - cliers, Marcliing as to Avar, With the cross of Je - sus 

2. At the sio;n of tri - umph Satan's host doth flee ; On, then. Christian soldiers, 

my Moves the Church of God ; Brothers, we are treading 
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Go - ing on be - fore ! Christthe roy-al Mas - ter Leads a-gainsttlie foe; 
On to vie - to - ry ! rielFs founda-tions quiv - er xit the'shout of j^raise ; 
Where the saints have trod ; We are not di - rid - ed, All one Bod - y we, 
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Forward in - to bat - tie, See, His banners go. Onward, Christian sol - d'iers, 
Brothers, lift your voi - ces. Loud your antliems raise ! 
One in hope and doc - trine, One in char- i - ty. 
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Joseph Hopkinson. 



HAIL, COLUMBIA! 



Prof. Phyjla. 
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4. 



Be - 



Hail, Co-lum - bia! hap- py land! ' Hail, 
mor - tal pa - triots, rise once more! De - fend 
Sound, sound the trump of fame, Let 

hold the chief , who now com-mand8,Once more 
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ye he - roes, 
your rights, de - 
Wash - ing - 
to serve his 
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heav'n-l)orn Ijand ! Who fought and bled in Freedom^s cause. Who fou<'iit and bled 



fend your shore; Let no rude foe with nn - 
ton's great name King thro' the world with lond 



m 



pious hand, Let no rude foe with 
applause! Ring thro' the world with 
coun-try stands ; The rock on which the storm will beat ! The rock on which the 
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Free - dom's cause, And, 

im - pious hand, In - 

loud ap - plause ! Let 

storm will ])eat! But 
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the 



when 
vade 

ev - 'ry 
armed in 



storm of war was gone, Fn 

shrine where sa - cred lies Of 

clime, to Free - dom dear, 

vir - tue, firm and true, His 




Joyed 
toil 
Us - 
hopes 



the peace your val - or won. Let in - de-pend-ence be our boast, 
and blood the well-earn'd prize. While of-f ring peace, sincere and just, In 
ten with a joy-ful ear; With e - qual skill, with steady powder, He 
are fixed on heav'n and you. When hope was sink-ing in dis-may,When 
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gloom ob - 



mind - ful 
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what it 
man - ly 
fear - ful 
luni - bia's 



cost ; Ev 

trust. That truth 
hour Of hor 
day. His stead 
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rid Avar, or 
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shall 
guides 
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vail, And 
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free, He - 



Let its 
ev - 'ry 
hap - i)ier 
solved on 
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scheme 
time 
death 



tar 
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or 



reach the skies, 
bond - age fail . 

lion - est peace. 

lib - er - ty. 

Ne-w Second Reader 




Chorus. 

I 



129 



4=z=d^ 



tf 



:ip^ — ^— -^— ^— --H 



1=3: 



^— 



^F 



:p; 



—^ ^^ ^t 



-iS^- 



■^^— ^— ^^— I — 

£3:=UE 

Firm, u - nifc - ed let us be, Ral-lying round our lib - er - ty ! 
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As a band of broth-ers joined, Peace and safe - ty we shall find. 



FLAG OF THE FREE. 
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1. Flag of the free, fair - est to see! Borne thro' the 

2. Flag of the brave, long may it wave, Cho - sen of 
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strife and the thun - der of war ; 



Ban - ner made brig-ht 



God while His migfht we 
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dore ; Tn Lib - er - ty's van, 
D.s. While thr(f the sky 
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with star - ry light. Float ev - er proud - ly from moun - tain to shore, 
man -hood of man, Sym - bol of right thro' the years pass-ino- o'er. 
loud rings the cry, TJn - ion and Lib - er - ty I one ev - er -morel 
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coun - try, hon 
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Spread thy fair folds but to shield and to save, 
Scat - ter the cloud that would dark - en a star, 
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THE WATCH ON THE RHINE. 



Max Schneckenbtjkgkr. 
With energy. 
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1. There cimes a call like tlurn - der\s peal, The march of men, tlie 

f- ^7 i^"n -dredthoii-sands forth thejstream,Their eyes like flash - in «• 

3. To heaven they raised their gleam-iiig eyes, The he - roes saw them 

4. Lond rings the oath, the wa - ^ers flow, In 
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the free breeze the 
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clank of steel; The Eliine ! 

light - nings gleam ; The Ger - 

from their skies, And swore, 

ban - ners blow; The Ehine ! 
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the PJiine ! the glo - rious Khine ! \\'\\o 
mans, hon - est, strong, and brave, These 
with yearn -ing for the strife, "Dear 
the Ehine ! un - fet - tered Khine ! All 
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i\\(i free Ehine as 
man - y will guard 
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Firm stands thy shield, the Watch.tho Watoh on tlie Rhine, 
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Firm stands thy shield, the Watch,the Watch on the Rhine. 
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HEAVENLY FATHER, SOVEREIGN LORD. 

Songs for the Sanctuary. ■ Pklix Mendelssohn. 
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1. Heav'n-ly Fa- ther, sovereign Lord, Be Thy glo-rious name a - dored ! 

2. Though un-wor - thy, Lord, Thine ear Deign our hum- ble songs to hear ; 

3. While on earth or-dained to stay, Guide our foot-steps in° Thy way, 

4. Then with an - gel harjDS a - gain We will wake a no - bier strain; 



SfeEi^-=-^: 



-(S"- 



?^ 



—~j0 — -m — *- 



:fc 



^-' 



Lord, Thy mer-cies nev-er fail; Hail, ce - les - tial good-ness,hail. 
Pur - er praise we hope to bring When a - round Thy throne we sing. 
Till we come to dwell with Thee, Till we all Thy glo - ry see. 
Therein joy- ful songs of praise, Our tri - um - j^hant voi - ces raise, 
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GOD EVER GLORIOUS, 



S. F. Smith. 



Alexis T. Lwoff. 




1. God 

2. Still 



ev - er glo - ri - ous ! Sov 
may Thy bless - ing rest, Fa 



'reign of na 
ther most Ho 



tions, 
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Thine 
Shout 
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we Thy hand, 
ev - er - more. 



THE STAR-SPANGLED BANNER. 




Francis Scott Key. 



Br. Samuel Arnold. 



-AzA. 




1. 
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Oh ! say, can 
On the shore, dim 
And where is 
Oh ! thus be 
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you see, by the dawn's ear - ly 

- ly seen thro' the mist of the 

that band who so vaunt-ing - ly 

it ev - er when free - men shall 



light, What so 
deep, Where the 
swore, 'Mid the 
stand Be - 
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proud - ly we hailed at the twilight's last gleam-ing? Whose stripes and bright 
foe's haughty host in dread si -lence re - pos - es, What's that which the 
hav - oc of war and the bat - tie's con - fu - sion, A home and a 

tween their lov'd home and the war's des - o - la - tion,Blest with vie - fry and 

New Second Reader. 



13 




H — t-^ — 



bs:i 



::^: 



iii'zz:*^ 



f^:^ 



t^zzzfizz- 



d^ 



:ii^^z=^=:^ 



stars tliro'the per - il - ons fight, (Ver the ram-parts we Avatehed, were so 

breeze, o'er the tou^ - er - ing steep, As it fit - ful - ]y blows half eon - 

conn- try they-d leave us no more? Their blood has Avashed out their foul 

peace, may the neav'n-reseue<l land Praise the l>owY that hath ma<le and pre - 
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gal - hint - ly stream- in 0-. 
ceals, half dis - elos - es ? 

foot - steps' pol - lu - tion. 
served us a na - tion. 
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And the rock - ets' red o-iare. 

Now it catch - es the o-leam 

No ref - iige could save 

Then con - quer we must, 
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of the 
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Avhen our 
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burst-mg in air. Gave proof thro' the night that our flao- was still tliere. 

mormng's first beam. In full glo - ry re - fleet - ed,now shines in the stream. 

hire-lmg and slave From the ter - ror of flight or the gloom of the grave. 

cause it is just, And this be our mot - to, "In God is our toust." 
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'Tis the star - span - gled 

And the star - span - gled 

And the star - span - ©-led 



star 
ban 
ban 
ban 



- span 

- ner, 
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gled ban - 

oh long 
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yet 
may it 
umph shall 
umph shall 
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wave 
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O'er the land of 
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the free and the home of the brave .f' 

the free and the home of the brave ! 

the free and tlie home of the brave ! 

the free and the home of the brave ! 
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COME, THOU ALMIGHTY KING. 



Charles Wesley. 



Felice Giakdini. 




1. Come, Thou 

2. Come, Tliou 
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nate Word, Gird 
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to sing. Help us to praise. Fa - tlier all glo - ri - ous, 
y sword, Our prayer at - tend. Come and thy peo - 2)1 e bless, 
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O'er all vie - to - ri-ous, Come and reign o - ver us, An-cientof days 
And give Thy word sue-cess ; Spir - it of ho - li - ness, On us descend. 
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BATTLE HYMN OF THE REPUBLIC. 
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1. Mine . eyes have 

2. I have seen Him 

3. I have read a 

4. He has sound - ed 

the beau - ty 



5. In 
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com - mg of the Lord ; He is tramp-ling out the vint - ao-e where the 

hun - dred eir-cling camps ;They have build - ed Him an al - tar in the 

burnished rows of steel : -As ye deal with Mv con-tem-ners, so with 

nev - er call re- treat ; He is sift - ing out the hearts of men be - 

born a - cross the sea, With a glo - ry in His bos - om that trans- 
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grapes of wrath are stored ; He liatli loosedUio I'afe - ful ]i<']it - iiino- of Ilis 

even - ing dews and damps ; I can read His rigiit- eous sen - tence by the 

you My grace shall deal : Let the lie - ro born of worn - an crush the 

fore Ills judg-nient seat: Oh, Ijc swift, my soul, to an- swer llini ! be 

fig-iu-es you and me; As He died to make men ho - Iv, let us 




ter - ri - ble swift sw^ord ; His 
dim and liar - ing lamps: His 
ser - pent with his heel, Since 

ju - bi - laut, my feet ! Our 
die to make men free, While 
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ry, glo-ry,Hal-le - lu - jah ! Glo- ry,glo - ry,IIal- le - lu - jah ! 
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Glo - ry, glo - ry,Hal - le - lu - jah! His truth is march- ing on. 
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Frederick W. Faber. 



PARADISE. 



Joseph Barnby. 
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Par 
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Par 
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Par 



a - dise ! O Par - a - dise ! Who doth not crave for 

a - dise ! O Par - a - dise ! Tlie workl is grow - ino- 

a - dise ! O Par - a - dise ! Where - fore doth death de 

a - dise ! O Par - a - dise ! I want to sin no 
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nii WN '^''''1? notseelc the hap- py land, Where they that loved are 

old ; A\ ho would not be at rest and free, Where love is nev - er 

lay ^ Bright death, that is the wel - come dawn Of our e - ter - nal 

more ; I want to be as pure on earth As on thy spot - less 
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blest? Where loy - 

cold? Where loy - 

day. Where loy - 

shore. Where loy - 



-P 



'<S>- 



If:: 



al hearts, and true, 

al hearts, and true, 

al hearts, and true, 
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light, All rap - ture thro' and thro', In God's most ho - ly sight. A -men. 



JERUSALEM THE GOLDEN. 

Bernard of Clttny. . ^ 

Alexander Ewing. 
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3. There is the throne of Da -vid. And tiiere, from care re - leased. 
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aJ^'i I; I con-tem- pla - tion. Sink heart and voice op -pressed. 
And bright with many an an - gel And all the mar - tyr throng. 
o± them that tri - umph. The shout of them that feast 



The 



song 
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I know not, oh, I know not, What joys a - wait me there; 
The Prince is ev - er in them, The day - light is se - rene • 
And they wlio with their Lead - er Have con - quered in the fi<rht. 
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Wiiat ra - dian - cy of glo - ry, What liglit be - yond com-pare. 
The pas - tures of the bless - ed Are decked in glo - rious sheen. 
For - ev - er and for - ev - er Are clad in robes of white. 
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PORTUGUESE HYMN. 
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1. The Lord is my shep - herd, no want sliall I know; 

2. Let good - ness and mer - cy, my boun - ti - ful God, 
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feed in green pas - tures ; safe fold - ed I rest; He lead - eth my 
fol - low my steps till I meet Thee a - bove ; I seek by the 
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soul where the still wa-ters flow, . . Re - stores me when wand'ring,re - 
path which my fore - fa-thers tro<l, ... Thro^ the land of their so-journr Thy 
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deems when op-press'd, Re - stores me when wand'ring, redeems when oppressed, 
king-dom of love, Thro' the land of their so - Journ.Thy kingdom of love. 
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COLUMBIA, THE GEM OF THE OCEAN. 



D. T. Shaw. 

Spirited. 



D. T. Sha-w. 




1. Oh ! Co-lum - bia, the gem of the o - cean, The home of the brave and the 

2. When war wmg'd its wide des-o - la - tion, And threatened the hand to de - 

3. The star-span-gled ban-ner bring hith-er, O'er Co-lum-bia's true sons let it 
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wave ; 
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The shrine of each pa - triors de - vo - tion, 
The ark then of free-dom's foim-da - tion, 
May the wreaths they have won nev - er with - er, 
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world of - fers horn - age 'Ito thee, 
lum - bia, rode safe thro' the storm ; 
stars cease to shine on the brave. 



Thy man- dates make he ■ 
With gar-lands of vie 
May the serv - ice u - nit - 
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When so proud-ly 
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form stands in view ; Thy 

bore her brave crew ; With her 

col - ors so true; The 
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ban-ners make tyr - an-ny tremble. When borne by the red, white,and blue. When 
flag proud-ly float-ing be-fore her. The boast of the red, white,and blue, The 
ar - my and na - yy for- ev-er, Three cheers for the red,white,and blue, Three 
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borne by the red,white,and blue. When borne by the red,white,and blue ; Thy 
boast of the red,white,and blue, Tlie boast of the red,w]iite,and blue ; With her 
cheers for the red,white,and blue,Three cheers for the red,white,and blue ; The 
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ban-ners make tyr - an-ny tremble. When borne by the red,white,and blue. 

flag proud-ly float-ing be-fore her, The boast of the red,white,and blue. 

^r - my and na - vy for - ev - er, Three cheers for the red, wliite,and blue. 
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MARCH OF THE MEN OF HARLECH. 

Welsh National Song. 
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1. Men of liar- lech ! In the hoi - low, Do ye hear, like rush-ing bil -low, 

2. Ilock - J steeps and jjass-es nar - row Flash with spear and flight of ar -row'; 
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Wave on wave that siir - ging fol - low Bat- tie's dis 
Who would think of death or sor - rowPDeath is irlo 



tant sound ? 
rj now ! 




'Tis the tramp of Sax- on foe- men, Sax- on spear -men, Sax - on bow-men. 
Hurl the reel- ing horse -man o - ver, Let the earth dead foe- men cov- er ! ' 



m 



r= 



fe 



3§ 



^: 



EE 






:^ 



Be they kniglits, or hinds, or yeo - men, They shall bite the ground! 
Fate of friend, of wife, of lov ~ er, Trem - bles on a blow ! 
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Loose the folds a - sun -der. Flag we con - quer un-der ! The plac-id sky now 
Strands of life are riv - en ; Blow for blow is giv- en, In dead-ly lock, or 
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bright on high Shall launch its bolts in thun - der ! On - ward ! 'tis our 
bat- tie shock, And mer - cy shrieks to heav - en ! Men of Har-lech 
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coun- try needs us. He is brav 
young or hoar - y. Would you win 
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est, he who leads us ! 
a name in sto - ry? 
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Hon - or's self now proud-ly heads us ! Free-dom ! God, and Right ! 
Strike for home, for life, for glo - ry ! Free-dom! God, and Right ! 

New Second Reader, 



140 



PRAISE THE LORD. 



Bishop ErcHARD Mant. 






Joseph ITaydii. 
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1. Praise the Lord ! yc lieav'ns, a 

2. Praise the Lord, for Jle is 



dore Ilini, Praise Him, an-o-els in the 
g-lo - rious ; Nev-cr sliall His prom-ise 
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height ; Sun and moon, re - joice he - fore Him ; Praise Him, all ye stars of 
fad ; God hath made His saints vie - to - rious, Sin and death shall not pre- 
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light ! Praisetlie Lord, for He liath spo-ken ; AVorlds Ins mighty voice o-l,eved 
vad. Praise the God of our sal - va-tion,Hosts on high, His pon'r pro-claim ; 
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Laws which nev-er shall he hro - ken, For their guid - ance He hath made. 
Heav n and earth, and all ere - a - tion, Laud and mag - ni - f y His name. 
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1. Si - lent night, Ho - \j night, All 

2. Si - lent night, Ho - ly night, Shep 

3. Si - lent night. Ho - ly night, Son 
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is calm, all is bright 
herds qnake at the sio-ht, 
of God, love's pure light 
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Round yon Air - gin Moth-er and Child. Ilo - ly In - f ant so teir;Ier and mild 
Glo-ries stream from Ileav-en a - far, Heav'n-ly hosts sing Al - le-lu-ia- 
Ivadiant beams from Thy ho-ly face. With the dawn of re - deem - \u^ <.race 
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Sleep in heay- en - ly peace, 
Christ, the Sav-ior, is born! 
Je - sus. Lord, at Thy birth ! 
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Sleep in heav - en - ly peace. 

Christ, the Sav - ior, is born ! 

Je - sus, Lord, at Thy birth! 
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GUIDE ME, THOU GREAT JEHOVAH! 

Rev. W. Williams. p. H^^^^^_ 
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1. Guide me, 

2. O - pen 

3. When I 
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O Thou great Je - ho - vah ! Pil - grim 

now the crys - tal foun - tain, Whence the 

tread the verge of Jor - dan, Bid my 
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through this bar- ren Land; I am Av'eak, but Thou art m'ight-V 
heal - mg stream doth flow ; Let the fier - y, cloud - y pil - lar 

anx-ious fears sub - side ; Death of deaths,and all de - struction ' 
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Hold me with Thy pow'r - ful hand. Bread of Ileav - en. 

Lead me all my Jour-ney through. Strong De - liv - W, 

Land me safe on Ca - naan's side. Songs of prais - es,' 
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Bread of Heav - en, Feed me till I 
Strong De - liv - 'rer. Be Thou still my 
Songs of prais - es, I will ev - er 
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want no more. 

strength and shield. 

give to Thee. 
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'P^G-E. Poet or Source. Composer or Source. 

15 Abide with Me ! Henry Francis Lyte . . William Henry Monk 

125 America S. F. Smitli Henry Carey (?) 

121 Auld Lang Syne Robert Burns 

13 Autumn 

134 Battle Hymn of tlie Republic . . . Julia Ward Howe . . . 

105 Bees, The .".".".'.'' 

41 Bird is Sweetly Singing, A Franz Von Holstein 

126 Blessed are the Merciful .... Matthew, v : 7 . . 

43 Bobolink, Tiie '.'.'.'.'.'. 

79 Building Henry W. Longfellow .".".! '. .' '. [ 

17 Calm on the Listening Ear of Night E. H. Sears J. B. Dykes 

89 Candlemas Song, A Robert Herrick 

61 Carnation, Tiie Edward Oxenford Ciro Pinsuti 

99 Children's Birthday Gift, The f. Slicker 

138 Columbia, the Gem of the Ocean . D. T. Shaw D. T. Shaw 

134 Come, Thou Almighty King . . . Charles Wesley Felice Giardini 

82 Come to the Sunset Tree .' . . . Felicia Hemans 

118 Cradle Hymn Isaac Watts J. J, Rousseau 

61 Cradle Song, A 

15 Dream Man, The . . . . 

57 Evening Hymn '.'.'.'..'.'.'.'. FranzAbt 

97 Evenmg Song p_ silcher 

35 Farewell to the Birds Franz Abt 

129 Flag of the Free ' ." Richard Wagner 

112 Friendship W. A. Mozart 

132 God Ever Glorious S. F. Smith Alexis T. Lwoff 

30 Golden Boat Song, The Mrs. Ormiston Chant . Mrs. Ormiston Chant 

86 Golden Slumbers Kiss Your Eyes . 

13 Good-by to the Flowers 

142 Guide Me, O Thou Great Jehovah ! . Rev. W. Williams ". ". .'.'.'. F. mrold 

128 Hail, Columbia ! .Joseph Hopkinson Prof. Phyla 

121 Harp that Once through Tara's Halls, 

The Thomas Moore 

131 Heavenly Father, Sovereign Lord . Songs for the Sanctuary . Felix, Mendelssohn 

141 Holy Night Michael Haydn 

81 How Pure the Peaceful Pleasure Qackstatter 

106 Hush-a-by Baby '. '. ' C H Lewis 

78 Hymn of Nature Jolin Austin ....['.'...... 

136 Jerusalem the Golden Bernard of Cluny .... Alexander Ewing 

101 Little Clouds . Mary Chater 

65 Little Snail A. J. Foxwell 

124 Long, Long Ago [ T.' H. Bayly .' ." ..'.'.'.'.'' 

79 Lord to Thee I Lift My Eyes G. Nakonz {arr.) 

17 Lullaby . . Claus Groth Caroline Winchern 
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P^*^^- I'oKT OR Source. Composer or Sottrce. 

139 March of the Men of Harlech . . . William Duthie . . . Welsh National Song 

119 Massa's in de Cold, Cold Ground . . Stephen C. Foster . . . Stephen G. Foster 

91 May Pole, The Eobert Herrick 

27 Moon, The 

28 Morning Prayer ." .* Carl Beinecke iarr.) 

34 Morning Song 

^1 ?J°''.''i'!i^^''''' T^'"" '.'.'.'.'.'.'.'.'. Carl Beinecke 

122 My Old Kentucky Home, Good Night Stephen C. Poster . . . Stevhen C Foster 

93 Night, The ..'... 

108 Now Winter has Eesumed '. . J. S. 

71 Now with the Kising, Golden Dawn . Lyra Catholica . . 

120 Oft in the Stilly Night Thomas Moore Irish Meiodv 

68 Old English Carol . „ ■; 

77 Old King Cole Nursery Rhyme 

27 Old Tempest '.'..'. 

103 O Mother Tongue John Guard E. S. Engelsherg 

127 Onward, Christian Soldiers . . . Rev. S. Baring-Gould . Sir Arthur S. Sullivan 

136 O Paradise ! Prederick W. Paber . . . Joseph Barnh/ 

105 O Thou Who Kindly Dost Provide . Robert Burns 

116 Our Life is like a River Felix Mendelssohn 

33 O, Why Should Life ? a. Milhling 

72 O Ye Hours Felicia Hemans 

39 Peaceful Slumb'ring on the Ocean Stephen Storace 

95 Picture Books in Winter .... Robert Louis Stevenson 

137 Portuguese Hymn James Moutgomery J. Beading 

140 Praise the Lord Bishop Richard Mant .... Joseph Haydn 

49 Prayer, A Robert Burns 

78 Singing Robert Louis Stevenson 

110 Softly Glide, Gentle Night Franz A bt 

64 Song Harmonious 

85 Song of Birds, A '.'.'.'.'.'.'.'. 

74 Song of the Waves F. G. Maker 

22 Sow in the Morn Thy Seed ' . J. S. 

23 Spinning Song, A 

60 Stars, The '.'.'.'.'.'.'.'.'. 

132 Star-Spangled Banner, The . . . Francis Scott Key . . . Dr. Samuel Arnold 

114 Summer Frank Henrietta Joseph Haydn 

117 Sweet and Low Alfred, Lord Tennyson . . Joseph Barnhy 

53 To the Nightingale Carl Beinecke 

62 Up Yonder on the Mountain Carl Beinecke 

44 Watchman, The 

130 Watch on the Rhine, The .... Max Schneckenburger ... . Carl Wilhelm 

19 When the Wind Blows 

23 Where the Blue Hills Rise Franz Mair 

89 Whitsuntide Robert Herrick 

49 Wind, The Christina Rossetti . .Mary Garmichael {arr.) 

76 Winter and Spring j". Sneddon 

45 Winter Snow, The Alfred, Lord Tennyson .... 

37 Winter Song, A \ 
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